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dialogue 


\ Me 


IN FLORIDA, AS IN 
SO MANY AREAS 
OF THE U.S., A 
LONG-STANDING 
LAISSEZ-FAIRE 
ATTITUDE 
TOWARD 
DEVELOPMENT 
HAS RESULTED 

IN MAJOR 
ECONOMIC AND 
ENVIRONMENTAL 
DAMAGE. 


CHIMPANZEES ON LSD 


THIS ELECTION CYCLE, as Republicans and Democrats 
duked it out once again for control of Congress, a 
smaller-scale but equally significant struggle played 
out in Florida over a proposed amendment to the state 
constitution, which would have required the approval 
by public referendum of all new municipal and county 
comprehensive land-use plans and of changes to 
them. Amendment 4 was defeated, but it raised some 
fascinating issues about public engagement in shaping 
the built environment. 

Florida Hometown Democracy, the group that 
brought the amendment to the November ballot, 
describes it like this: 


Amendment 4 will give voters oversight control over 
how their communities grow. Under Amendment 4, 
your city or county commission will study and 

vote as usual on proposed changes to the local 
comprehensive land use plan, which is a blueprint 
for future development. Plan changes approved by 
the commission will then be submitted to you—the 
voter—on the ballot at the next regularly scheduled 
Election Day. You will either veto or approve them. 
It’s that simple. 


Sound good? Not to everyone. According to the 
website of the primary opposition group, Citizens 
for Lower Taxes and a Stronger Economy, “[T]his 
.. amendment would force Floridians—not the 
representatives they elect—to decide hundreds of 
technical comprehensive plan changes each year,” based 
on a 75-word ballot description. Moreover, the group 
claims the amendment would “reduce Florida’s economic 
output by $34 billion annually” and kill some 267,00 jobs, 
by discouraging development. “[I]n these tough times, 
the ... amendment would cause Florida’s economy to 
permanently collapse.” Hyperbole, perhaps, but the town 
of St. Pete Beach, Fla., did adopt a policy similar to the 
amendment in 2006, and found itself mired in lawsuits. 
The town government officially came out against 
Amendment 4. 

Is it me, or is Citizens for Lower Taxes a funny name 
for a political action committee based in Florida—a 
state with no personal income tax? Despite the artificial 
grassroots handle, Citizens is all business. In addition 
to the town of St. Pete Beach and other municipalities, 
numerous business organizations have signed on with 
Citizens, including the Florida chapters of the AIA, 
American Planning Association, American Society 
of Civil Engineers, Building Owners and Managers 
Association, and AFL-CIO. 

Add to that formidable coalition the Manufacturers 
Association of Florida, Florida League of Cities, Florida 
Chamber of Commerce, Florida Association of Realtors, 


and Florida Association of School Boards. These groups, 
along with developers and other interests, spent some 
$12 million to ensure the amendment’s failure. 

You have to wonder who, if anyone, actually 
supported Amendment 4. Many environmental groups, 
according to the Florida Hometown Democracy website, 
along with a strange smattering of state politicians 
from the left and the right. An October St. Petersburg 
Times/Miami Herald/Bay News 9 poll showed fairly 
considerable popular support: 33 percent in favor of 
the amendment, 36 percent opposed, and 32 percent 
undecided. When push came to shove, the swing vote 
swung straight to “no.” More than 67 percent of voters 
rejected the amendment, which would have required 
60 percent approval to pass. 

As I understand it, Amendment 4 was a deeply 
flawed proposition: It would have subverted 
representative government, and despite its limited 
scope (the amendment would have placed no limits on 
as-of-right development) it would have sent a strong 
anti-growth message and scared away investors. It 
follows that the state’s business community, including 
AIA Florida, was up in arms. 

But beneath Amendment 4’s many flaws lies 
a worthy motive. In Florida, as in so many areas 
of the U.S., a long-standing laissez-faire attitude 
toward development has caused major economic and 
environmental damage. Forbes magazine’s 2009 top 15 
list of America’s Emptiest Cities includes four cities in 
Florida, thanks to their exceptionally high vacancy rates. 
The state’s unemployment rate of 11.9 percent is one of 
the nation’s highest, a direct consequence of the real 
estate bust, among other factors. 

Popular Florida novelist Carl Hiaasen heaps scorn 
upon the too-cozy relationship between some developers 
and politicians, and the lip service both pay to the public 
review process. “This cynical charade has been going 
on since the beginning of statehood,” he writes in The 
Miami Herald. “It’s the reason so many Florida cities 
look like they were planned by chimpanzees on LSD.” 
Hiaasen vividly channels the frustration that many 
Floridians and other Americans feel about the sorry state 
of their built environment, realizing with the benefit of 
hindsight the consequences of a burst real estate bubble. 

The bottom line is this. Amendment 4 would have 
been lousy for business, and it would have subverted the 
role of elected officials. Yet there’s need for reform of the 
development process, not just in Florida, but in towns, 
cities, and states across the United States. It’s a good 
thing Amendment 4 is dead in the water. It’s an even 
better thing that the public is demanding change. 


bel Gain, 


MIKE MORGAN 


LETTERS 


FACING UP TO THE NUMBERS, September 2010 

This article is a wake-up call for the architectural schools in this country. 
As an architect-developer during the ’60s and ’70s on Long Island, 

NY., and organizer of 14 corporations as owner-architect-developer, I 
had to know real estate, land acquisition, local economy, approvable 
design, estimating, finance, general contracting, advertising, and public 
relations. The successful architect must own and control the entire 
design and building process, with faith in his capabilities, and be able 
to persuade negative thinkers with facts and creative ideas that are 
feasible, and a business ethic that can be admired. 

Victor L. De Nigris, Tucson, Ariz. 


DIALOGUE, October 2010 

October's Letters to the Editor includes a letter from James R. Drebelbis 
stating, “I would ... remind my fellow professionals that you do not need 
to be licensed to do architectural design.” In Drebelbis’s home state of 
Texas you must be licensed to “do architectural design”; an unlicensed 
individual may “design” structures under very limited exemptions, 
but beyond that, you must be a licensed architect in order to perform 
architectural design services. Drebelbis notes, “You only need a license 
to seal a set of contract documents.” Wrong again. The privilege of 
sealing documents is guarded by the Texas Board of Architectural 
Examiners, whose duty it is to ensure a safe built environment for 
Texas. That safe built environment is not created by simply sealing 


documents. It is achieved by seeing that those who seal documents and 
generate architectural designs have the properly completed education, 
experience, and examination in architecture. 1 am reminded of a recent 
conversation where someone described an “unlicensed architect.” There 
is no such thing—in our profession you are a licensed architect or you 
are a draftsperson. 

Gordon E. Landreth, past chair, Texas Board of Architectural Examiners 


NORMAN, OKLA., October 2010 

You will have to do better than that superficial page on Norman, Okla. 
Except for possibly the hospital, nothing shown was worth the space. 
Norman is the home of some of Bruce Goff’s important work, including 
the masterpiece Bavinger House. While you were sending out this 
issue, the University of Oklahoma’s Fred Jones Jr. Museum of Art was 
presenting an exhibition on Goff, featuring models and automations of 
10 of his unbuilt and/or lost buildings as well as conferences on Goff’s 
work and teaching. And Norman has to have something better to show 
and to discuss business-wise than that trivia. 

Bob Tieger 


In the August 2010 article on the North House, the architect was listed as 
RVTR Architects; it should have been listed as RVTR/Team North. Also, the 
Aware Living Interface System (ALIS) was part of a University of Waterloo— 
led project, built by a team at Simon Fraser University. 
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PARTNER 


Something attractive and modern? Or, durable and sustainable? lf a picture is worth a thousand words, then this one only tells part of the story. You see, MBCI metal panels are not just 
attractive, they work hard too. Our panels are resilient and have a longer life expectancy than most conventional materials, oftentimes resulting in better life cycle costs. MBCI panels 
are comprised of recycled steel and are virtually 100% recyclable. Our vast selection of cool roof colors holds superior SRI values that can lower energy consumption. In addition, MBCI's 
Eco-ficient™ insulated metal panels and NuRoof® retrofit systems offer a number of green building attributes that improve a building's performance while reducing greenhouse gas emissions. 


And no matter what option you choose, you can create an exquisite exterior that will grab everyone's attention. Circle no. 402 or http://architect.hotims.com 
To learn more about the Daybreak Elementary School project featured above and how MBCI can help add beauty and long life to your project, visit www.mbci.com/archgreen. 


MBO. 


Metal Roof and Wall Systems 


Houston, TX (Corporate) 877-713-6224 | Adel, GA 888-446-6224 | Atlanta, GA 877-512-6224 | Atwater, CA 800-829-9324 | Dallas, TX 800-653-6224 | Indianapolis, IN 800-735-6224 
Jackson, MS 800-622-4136 | Lubbock, TX 800-758-6224 | Memphis, TN 800-206-6224 | Oklahoma City, OK 800-597-6224 | Omaha, NE 800-458-6224 | Phoenix, AZ 888-533-6224 
Richmond, VA 800-729-6224 | Rome, NY 800-559-6224 | Salt Lake City, UT 800-874-2404 | San Antonio, TX 800-598-6224 
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Top Stories =} For these stories and more, see architectmagazine.com. 
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COMPILED BY EDWARD KEEGAN 


WORLD ARCHITECTURE NEWS 


AIA receives international honor 

The International Association for Public Partici- 
pation gave the AIA its 2010 Organisation of the 
Year Award. The honor was presented at the 
group’s Core Value Awards in Scarborough, U.K. 


CRAIN’S CHICAGO BUSINESS 
R.I.P., Chicago Spire 


Shelbourne Development. 


Santiago Calatrava’s 2,000-foot-tall tower will 
not rise on the shores of Lake Michigan. Anglo 
Irish Bank Corp. is foreclosing on the developer, 


METRO (UK) 

Take that, Burj Khalifa 

The Council on Tall Buildings and Urban 
Habitat named Feilden Clegg Bradley Studios’ 
Broadcasting Place, in Leeds, U.K., as the best 
new tall building in the world for 2010. 


SEPTEMBER 2010 
ARCHITECTURE 
BILLINGS INDEX 


Pro 


tT 56.3 commercial 
t 47.9 institutional 
t 44.2 mixed practice 


t 47.0 multifamily residential 


SOURCE: AIA 


THIS PAGE: SANTIAGO CALATRAVA (TOP 
MIDDLE); JAY LEEDS (TOP RIGHT) 

PAGE 18, LEFT TO RIGHT: VAXOMATIC; 
VANTAGEPOINTPHOTO.COM 


Ehrenkrantz Eckstut 
& Kuhn Merges With 
Perkins Eastman 


ANOTHER MARRIAGE OF big-name architecture firms 
occurred in October: Ehrenkrantz Eckstut & Kuhn (EEK) 
Architects has merged with Perkins Eastman. 

Bradford Perkins and Stanton Eckstut have known each 
other for years, and their firms have participated in joint 
ventures several times, but they say the thought of merg- 
ing never occurred to them until a mutual friend suggest- 
ed it. Eckstut notes that EEK has been approached numer- 
ous times over the past decade by larger firms looking to 
join forces, but, until now, the proposals didn’t make sense 
to him. “We’re now part of an organization that allows 
us to implement our ideas with shared values on a big, 
bold basis,” he says. “This is implementing our larger scale 
vision—creating not iconic forms, but iconic places.” 

Perkins mentions the cultural fit between the firms 
and their principals: “A lot of us come from a joint planning 
and architecture background.” But opportunities to lever- 
age their reputations still exist. Most of Perkins Eastman’s 
large-scale urban design projects have been overseas, while 
EEK’s reputation for such projects is primarily domes- 
tic. Both firms have significant portfolios of educational 


projects. And Perkins notes that EEK maintains a strong 
historic preservation and adaptive reuse practice. “We’d 
like to make that more of our practice,” he says. 

Perkins Eastman has about 500 employees working in 
eight U.S. and six international markets, including India 
and China. EEK’s 85 employees are spread across New York; 
Washington, D.C.; Los Angeles; and Shanghai. Initially, the 
combined offices will move into the Perkins Eastman of- 
fices in New York and Shanghai, while the D.C.-area offices 
will combine in EEK’s space. 

In discussing the merger, Perkins and Eckstut share 
an easy banter while explaining how complementary the 
arrangement will be. Perkins has been traveling monthly 
to Asia for years—and that’s something that will continue 
under the combined firms. “I’d much rather go to Pitts- 
burgh or San Antonio,” Eckstut says. Both firm names will 
remain, although the general practice will be known as 
Perkins Eastman. “The EEK brand is valued and respected,” 
Perkins says, adding, “It will remain in some specialties.” 
Quips Eckstut: “We’ll push both until we confuse everyone 
too much.” EDWARD KEEGAN 


Booming is using your Card s Early Pay 


Discount to open a new retail store. 


ha Cry KRISTEN COX | CHECKPNT.COM | MEMBER SINCE 02 


AMERICAN Express The Plum Card® from American Express OPEN gives Kristen Cox 
J al rn e . 
BUSINESS a 1.5% Early Pay Discount OR a Defer Pay Option each month. 
From LAN wires to wireless services, Kristen Cox puts all the expenses for her growing company on the Plum Card. 
It lets her choose each month between getting the 1.5% Early Pay Discount or getting up to 2 months to pay without 
KRISTEN COX = interest. Kristen chooses the discount each month and gets thousands back for her business. Money that has let her 


CHECKPOINT SERVICE open a new location — without taking on debt. 
Start . 


Booming. 


LOGOT panel OPEN 


Pay your balance in full within 10 days of the statement closing date and get a 1.5% discount on virtually all purchases made that month. The discount will appear as a credit on the following billing statement. Pay 
10% of the balance from new activity on your billing statement plus the entire amount of any previously deferred payment or amounts past due by the “Please Pay By Date” on that statement and you can extend 
payment on the rest until the closing date of your next billing cycle without penalty. Visit open.com/plum for details. ©2010 American Express Bank, FSB. All rights reserved. P08 
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2010 AIA/HUD 
Secretary Awards 


THE AIA HOUSING and Custom Residential Knowledge Community, in conjunction with the 
Office of the Secretary of the U.S. Department of Housing and Urban Development (HUD), has 
recognized four recipients of the 2010 AIA/HUD Secretary Awards. The recipient projects, which 
offer examples of important developments in the housing industry, make good design accessible 
and strengthen their communities. 
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Category 1: Excellence in Category 3: Community- 

Affordable Housing Design Informed Design Award 

Paseo Senter at Coyote Congo Street Green 
GRIST Creek (shown), San Jose, Initiative, Dallas: Building 


Wrong-color turbines 
You’ve probably only ever seen wind turbines 


__ Calif.: David Baker + Partners Community Workshop 


; = 
; LaLa 


painted in light hues. Ashley Braun reports that Category 2: Creating Category 4: Housing 

those are the wrong colors for the behemoth Community Connection Accessibility—Alan J. 
producers of renewable energy. “A new study Award Rothman Award 

tested the rainbow and found that white and Arbor Lofts, Lancaster, Pa.: Madrona Live/Work, Seattle: 
light gray turbine blades are a strong and lethal PSL Architects Tyler Engle Architects 


attraction for bugs and the wildlife that munch 
on them,” Braun writes. Apparently, the best 
color to prevent unnecessary deaths is purple. 


THE JURY: Andrew V. Porth (chair), Porth Architects; Natalye Appel, Natalye Appel + Associates 
Architects; Geoffrey Goldberg, G. Goldberg and Associates; Grace Kim, Schemata Workshop; Jane 
Kolleeny, Architectural Record and GreenSource; Luis F. Borray, U.S. Department of Housing and 
Urban Development; Regina C. Gray, U.S. Department of Housing and Urban Development. 


The BEST Selection of hardwood flooring. Our Commercial Sales Team 
is ready to help you, your contractors and your customers with any project. 


COMMERCIAL SALES We can provide low prices, 


product-specific expertise, spec sheets, samples & more. 


Call 800-274-2360 or email: Ilwholesale@lumberliquidators.com. 
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WE KNOW FIRE! 


For 30 years, Vetrotech has 
been an industry leader for 
fire rated glass development 
and innovation. 

Our complete line of fire rated 
products include glass, fram- 
ing, and doors that meet all 
code requirements without 
compromising design. 


Fire Protective: 

- Pyroswiss® 20 

- Keralite® 

- 20 Minute All Glass Door 
- VDS Lite Framing 


Fire Resistive: 
- Contraflam® 
- VDS Framing 
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LEDs not the only light of the future 

Most lighting stories tend to be about the 
impending obsolescence of incandescents 
and the rising supremacy of LEDs, but Martin 
LaMonica reports on the tech-head website 
CNET that it’s going to take more to light the 
future. Pacific Northwest National Laboratory 
researcher Michael Myer says, “LEDs are great 
for certain things, but HID [high-intensity 
discharge] metal halides have some great 
advantages.” He adds: “I really don’t think in my 
lifetime we'll see a stadium lit with LEDs.” 


Northern Quest Resort and Casino, 
Washington, USA 


www.cascadecoil.com | 800-999-2645 


Guggenheim and BMW 
Team Up for Architecture, 
Urban Thinking 


ON ocT.1, the Solomon R. Guggenheim 
Foundation announced a collaboration with 
the BMW Group. Called the BMW Guggenheim 
Lab, the initiative combines public activities 
around urban life with architecture that travels 
from city to city. Three consecutive labs, each 
reaching three major cities, will be created 
under the six-year-long collaboration. Each will 
be assigned a theme, an architect, and a graphic 
designer every two years. The debut theme is 
“Confronting Comfort: The City and You,” and 
Tokyo-based Atelier Bow-Wow, chosen for its 
witty approach to everyday architecture, will 
design a structure that will open at a yet-to-be- 
announced North American city in mid-2011. 
The Guggenheim Foundation’s vision 
is as lofty and ambitious as it is on-trend, 


Woven Wire Fabric 
Projects include multi-story wire mesh draperies for hotels, auditoriums, and casinos; curved dividers for visual 
merchandising; window treatments for private homes; safety & blast mitigation screening; sculptural forms for 
urban gardens; decorative interior/exterior wall coverings; solar shading for buildings and parking garages; 
aviary screening for animal habitats, and see-through appealing barriers for commercial security. 
Whatever the application, let us help you realize your creative vision. 
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as questions of the city—from small-scale 
urban agriculture to large infrastructural 
speculations —are being taken up by not only 
architects and urban planners, but by cultural 
institutions and corporations. Conceptualized as 
a combination of urban think tank, community 
center, and gathering space, the labs will also 
bring together interdisciplinary teams to tackle 
the issues facing cities today. 

The Solomon R. Guggenheim Museum’s 
David van der Leer, assistant curator of 
architecture and design, and Maria Nicanor, 
assistant curator, will oversee the mix of 
thinkers and designers. The goal, said van der 
Leer at the press conference, “is to go beyond the 
walls of buildings and ... into the realm of urban 
thinking and urban action.” MIMI ZEIGER 
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Specified for Concrete Protection 


When the office space called 409 and 499 Illinois was planned for 
San Francisco’s Mission Bay area, it faced considerable waterproofing 
challenges. Two six-story towers were to be constructed over a three- 
level subterranean parking garage that was adjacent to a filled-in 
turn-of-the-century shipping channel that provided a water infiltration 
conduit from the bay to the garage. With a high water table at 8 feet 
below grade, the possibility of saltwater attack, and a garage design 
calling for two parking levels at 30-ft below grade, developers faced 
a serious waterproofing problem. 


Aware of the reliable performance of Xypex Crystalline Technology 
in resisting both extreme hydrostatic pressure and saltwater attack, 
project engineer Simpson Gumpertz & Heger and designer Dowler- 
Gruman Architects specified Xypex Admix C-1000 NF to waterproof 
and protect the below-grade slabs and perimeter walls. Cemex, the 
project's ready-mix supplier, blended Xypex Admix into the concrete 
mix at the time of batching and worked closely with Xypex to achieve 
a 15-hour, problem-free continuous pour of over 8000 cu yd. 
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INTERVIEW BY EDWARD KEEGAN 
PHOTO BY SIOUX NESI 


For Peter Pennoyer, one of 
the most appealing things 
about handmade architectural 
illustrations is their 
uniqueness. “We don’t try to 
make everything homogenous,” 
says the founder of Peter 
Pennoyer Architects. “We 
encourage people to draw in 
different styles.” 


BEST PRACTICES 


The Designer’s Hand 


EVEN IN THE AGE OF COMPUTER-AIDED DESIGN, PENCILS, PENS, AND 
PAINTBRUSHES CAN BE ESSENTIAL ARCHITECTURAL TOOLS. 


IS THERE A PLACE in the modern architecture practice for 
handmade design drawings? Peter Pennoyer—who leads 
an eponymously named New York firm that produces 
classically inspired designs for houses and apartments, 
as well as institutional and commercial projects — 
believes so. Pennoyer and members of his firm are active 
in the Institute of Classical Architecture & Classical 
America, for which Pennoyer serves as chairman; one 
colleague, senior associate Anton Glikin, taught drawing 
there. Pennoyer keeps a collection of hundreds of 
drawing instruments from the 18th to the 20th centuries 
at the office, and some still get daily use. “We still have 


Maylines,” Pennoyer says. “We still have charcoal.” These 
tools help produce the firm’s distinctive work. 


How much of your design work begins with sketches? 
Design in this office is done by drawing, period. We 
don’t design things directly on the computer. I sketch 
some, as much as I’m able, but I’m really managing the 
firm. Gregory Gilmartin, our director of design, only 
draws. He never uses CAD, although he’s very familiar 
with it and works with everybody else. 
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New Standards for 
Sustainablility? 


Visit Us At 


Booth #1990 Library — San Bernardino County 


We’re Already There. 


By using Reward Wall Systems insulating concrete forms, 
we give you all of the tools to successfully design your next 


project to the most sustainable specifications. 


Along with an engineer on staff and dedicated ICF technical 
specialists, Reward publishes a comprehensive ICF technical 


manual online. 


Get Access To: 
e ICF Design Guides and Engineering Specifications 
e CSI Specifications and building code evaluation reports 
e AutoCAD Details and Revit objects 
e Third-Party Testing and Research: fire rating 
design listings, sound ratings, fastener pull-out tests 


e Exclusive 3rd party ICF moisture research 
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What techniques are used? 

Gilmartin sketches in pencil, in felt-tip pen, and he drafts his designs 
using 2H lead on tracing paper with a Mayline parallel rule. Anton 
Glikin draws freehand first and then does pen-and-ink drawings. He 
also does watercolors and washes. 


Why rely exclusively on hand drawing at the design phase? 

We believe the kind of design we do is best expressed in a direct 
connection from your mind to your arm to your hand to the paper. It’s 
more fluid. We try to make each project different, so we like to have the 
freedom of the pencil. We work very closely with others in the office to 
put this into the computer. 


What computer drawing programs do you use? 
AutoCAD and 3ds Max. 


How up-to-date are you with software? 

We keep up with the latest versions of the software and have certain 
people in the office who know the latest techniques. Most of us in the 
office have a particular set of talents. We don’t all try and learn the 
latest things. Somebody here knows them. 


Do you have people move between hand drawing and the computer? 
Yes, but the people who are the principal designers constitutionally 
express themselves with pencil and pen. 


What’s the role of beauty in drawing? 

It depends on who’s doing it. Gilmartin’s drawings are exceptionally 
accurate and detailed. They’re visions of what he’s looking for, and 
he'll build up layers and layers of trace as he refines his designs. All the 
drawings that are done here for design look beautiful to me because 
they show a great passion. You can see the gesture and the physical act, 
as opposed to computer drawings that always look a little bit ossified. 


Does the computer have a role beyond construction documents? 

We totally invite the computer. The 3ds Max stuff we do is extremely 
elaborate. We’re pushing very hard to make it more realistic, warmer. 
We try to vary our presentations. We try to get the client to face a 
complete presentation—nothing tentative —so they can fully commit. 


What other rendering techniques do you use? 

It’s important to make a distinction between drawings and renderings. 
Rendering is a different step. We do paintings of our houses that are 
accurate in representing the building and that show shade and shadow 
and give a sense of materiality. When we’ve had a separate easel witha 
painting, the design is much easier for people to read. 


Do you hire specifically based on drawing ability? 

I look at the range of skills. Great drawing skills aren’t common these 
days. If someone brings a new kind of drawing style or media, we 
welcome that. The drawings are of different character, depending on 
who might have done them. 


So there’s no office drawing style? 

We try to make the designs personal to the designer. If you look at the 
work, you can see which partner or associate has worked on it. The 
work depends on the context, the style of the building, and the client. 
So there’s a diversity of work, and that is also reflected in the diversity 
of drawing style. o 


Vintage 


Aged metallic faceted look without the wait 


Del Mar Train Station £ 
Pasadena, California 


<> For product information, literature, and samples: 


steelsca pe (360) 673-8200 | www.steelscape.com 


A BlueScope Steel Company Email: productinfo@steelscape.com 
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—> LICENSING 


Welcome to Canada! 


TEXT BY FRED A. BERNSTEIN 
ILLUSTRATION BY HEADCASE DESIGN 


CONFRONTING A SHORTAGE OF HOME-GROWN ARCHITECTS, 
THE CANADIAN GOVERNMENT IS MAKING IT EASIER FOR 
FOREIGN-TRAINED DESIGNERS TO WORK THERE. 


“I'VE BEEN TELLING PEOPLE, ‘If you want to work, try 
Edmonton,’” says Lenore Lucey, CEO of the National 
Council of Architectural Registration Boards (NCARB), 
which represents the licensing authorities of the 50 U.S. 
states as well as Washington, D.C.; Puerto Rico; Guam; 
and the U.S. Virgin Islands. 

That may be a surprising piece of advice, coming 
from the head of NCARB. But it isn’t given lightly. “During 
this recession,” Lucey says, “while most U.S. firms have 
been laying off people, our Canadian colleagues have 
been looking to hire.” One possible reason: The Canadian 
housing market is still red hot. Indeed, two Canadian 
provinces have introduced new taxes meant to slow 
housing activity, at a time when housing starts in the U.S. 
have barely risen from their 2008 nadir. 

Dave Edwards, a principal of DeLint + Edwards 
Architects, in Regina, Saskatchewan, says that he 
has been looking to hire architects with “four or five 
years’ experience” —jobs, he notes, that pay $60,000 to 
start—but that “finding people has been a struggle.” (The 
Canadian dollar is nearly equivalent to the U.S. dollar.) 


And the situation is expected to get worse. Bing 
Thom, principal of Vancouver, British Columbia's Bing 
Thom Architects, says, “Like many countries, Canada has 
an aging population. And we’re not graduating enough 
architects to replace the ones that are going to be 
retiring. Long term, we know we're going to have quite 
a shortfall.” Currently, there are about 9,000 architects 
in Canada, compared with some 233,000 in the U.S. 
(Canada’s population, at close to 35 million, is about a 
tenth that of the U.S.) 

The country’s solution to its architect shortage? 
Make it easier for foreign-trained architects to work, and 
live, there. In a move that would be almost impossible 
to imagine in the recession-battered United States, 
the Canadian government has provided more than 
$1.6 million to help the Royal Architectural Institute 
of Canada and the Canadian Architectural Licensing 
Authorities (CALA) streamline the process by which 
foreign architects can qualify to work in Canada. 


PAC-CLAD® Panels and Flat Sheet in Zinc Metallic 
transformed the New Hampshire Institute of Art 
into a Masterpiece... 


“Metal is a contemporary material that allowed us ta differentiate 
the farm with the same material and finish, and yet create different 
textures: the varying width, vertical standing-seam form versus the 
metal shingles farm. It also provided a hand-crafted character using 
an incustrial material that seemed appropriate far an art college.” 

— Dennis Mires, PA, The Architects, Manchester, NH 
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“WE HAVE MANY QUALIFIED GRADUATES DRIVING 
TAXIS OR WORKING IN RESTAURANT KITCHENS. IT’S A 
TREMENDOUS WASTE OF TALENTED PEOPLE.” 


Specify WARM-LIGHT® 


Universal No-Tape™ 304 


structural thermal barrier polymer 
By Azon 


Lowering energy costs, while 
reducing greenhouse gases, is 
possible in commercial buildings 
when manufacturers of 
fenestration products use the 
Azon thermal barrier method for 
aluminum windows and 
Warm-Light® warm-edge spacer 
for insulating glass. 


Modern daylighting systems 
produced with both Azon 
structural thermal barrier 
technologies will yield a 
fenestration system capable of 
upholding the highest efficiency 
and sustainability standard. 


Contact us to learn about the 
role of Azon thermal barriers 
in energy conservation. 
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AZON SAVES ENERGY 
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Universal No-Tape™ 304 


structural thermal barrier polymer 
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1-800-788-5942 | azonintl.com 


See us at Greenbuild, Booth 503L 


— CANADIAN ARCHITECT BING THOM 
> 


The move is part of an overall government strategy, 
called the Pan-Canadian Framework for the Assessment 
and Recognition of Foreign Qualifications, announced 
in 2009. Under the framework, credentialing will be 
streamlined for eight priority occupations —including 
medicine, nursing, and, yes, architecture. 

Foreign-trained architects looking to move to 
Canada will be advised within one year if they qualify 
for Canadian licenses. Those who don’t qualify “will 
be advised of additional requirements or be directed 
to alternative occupations that would benefit from 
their skills and experience,” according to a Canadian 
government press release. The agreement doesn’t affect 
U.S. architects, who are already covered by reciprocal 
licensing agreements. 

The Canadian program is modeled, in part, on 
NCARB’s Broadly Experienced Foreign Architect (BEFA) 
program, which allows foreign architects with at least 
seven years of experience to become licensed in many U.S. 
jurisdictions. But NCARB can’t offer architects the right to 
live in the U.S. That may be one reason, Lucey says, why 
only 60 foreign architects have applied under the BEFA 
program since its 2003 inception. 

Canada, by contrast, wants professionals to immigrate. 
And, once they do, they are encouraged to “use to the 
fullest their skills and experience within the Canadian 
labour market,” Human Resources and Skills Development 
Canada, a government agency, says on its website. 

Thom, who was born in Hong Kong and has practiced 
in Vancouver for almost 40 years, applauds the new 
initiative. He says that two of his best employees are 
foreigners who were trained at universities that aren’t 
accredited by Canadian authorities, leaving them ina 
kind of limbo. Worse, he adds, “We have many qualified 
[foreign] graduates driving taxis or working in restaurant 
kitchens. It’s a tremendous waste of talented people.” 

Edwards, in Regina, heads the CALA committee 
developing the new procedures, which he says will take 
18 to 24 months to implement. He says that CALA “made 
an application to the federal government for funding, and 
they very kindly agreed to help.” 

“Whatever we do,” Edwards adds, “has to be fair and 
equal to everybody, both Canadian architecture grads and 
foreign architects who come to our shores.” 

Asked whether the U.S. would ever do what Canada 
is doing—make it easier for foreign architects to live 
and practice in the U.S.—Kermit Baker, the AIA’s chief 
economist, says, “Given that U.S. architecture firms have 
shed 25 percent of their positions since the recession 
began, I would expect that this would not go over well at 
all in the U.S.” o 
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Achieve a sterling reputation 
with stainless steel. 


HDI precision railing systems 
provide a complete range of 
infill designs, wood options and 
LED features to compliment 
your next project. 
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Ellicott City & 
Columbia, Md. 


TEXT BY MARGOT CARMICHAEL LESTER AND CLAIRE PARKER 


ra qr 


THIS IS A TALE of two Maryland cities. Ellicott City was established 
in the early 1700s, cut from the banks of the Patapsco River. The 
western end of the Baltimore & Ohio Railroad’s first stretch of 
track, it grew organically and retains its historic core. Columbia, 
on the other hand, was among the first modern master-planned 
communities in the United States, designed in the 1960s by 
developer James Rouse as part of the New Town Movement. Yet 
the cities share schools and other infrastructure and drive most of 
Howard County’s economic and real estate development. 

“Ellicott’s historic district held up fine as a destination because 
of its old-world character,” says local architect Charles Alexander, 
principal of Alexander Design Studio. In Columbia, however, the 
original town center was a mall. “That is all being challenged by 
a desire to get more diversity of uses, as well as density, in the 
center of town,” Alexander adds. Indeed, a 30-year master plan for 
Columbia was approved in February (see No. 2, above). 

The cities also share an economic driver, says Christopher 
Lester, principal of Columbia’s George Vaeth Associates: the federal 
government. Nearby Fort Meade is home to the National Security 
Agency’s headquarters. The upcoming opening of the U.S. Cyber 
Command at Fort Meade means thousands more residents for the 
county, according to the Howard County Economic Development 
Authority. This will fuel demand for housing stock, amenities, and 
office space. 

In addition to commercial development, Columbia is seeing 
anew kind of residential building. Its original “settlers” are now 
aging out of their homes, creating demand for active senior housing 
that will allow them to age in place (see No. 1). These folks like the 
current quality of life in the area—at least for now. o 


1. Alta at Regency Crest 
(Ellicott City) 

ARCHITECT: Poole & Poole 
Architecture, Midlothian, Va. 
COMPLETION: 2011. BRIEF: 
$30 million, 150-unit active 
senior development caters 
to aging residents. 


2. Downtown Columbia 
30-Year Master Plan 
ARCHITECT: Cooper, Robertson 
& Partners, New York. 
COMPLETION: 2040. BRIEF: 
Approved in February, the 

plan will bring 13 million s.f. of 
sustainably built development 
to the original downtown core. 


3. Franklin Center I (Columbia) 
ARCHITECT: Morgan Gick 
McBeath & Associates, Falls 
Church, Va. COMPLETION: 2010. 
BRIEF: 209,000-5.f. LEED Gold 
building is home to tenants 
like cybersecurity firm Science 


Applications International Corp. 


4. Orthodox Church of 

St. Matthew (Columbia) 
ARCHITECT: Alexander Design 
Studio, Ellicott City, Md. 
COMPLETION: 2008. BRIEF: 
$2.5 million contemporary 
interpretation of a traditional 
Orthodox church. 


POPULATION/EMPLOYMENT 


Howard County population in 
2010: 281,884, an 11% growth in 
10 years. Jobs grew about 9% 
over the same period. 


OFFICE MARKET 

Class A office market was 14% 
vacant in September 2010; 
average asking rate: $25.47/s.f. 


RESIDENTIAL MARKET 
Median home sale price, 
September 2010: $395,000. 


MARKET STRENGTHS 

+ High-quality K-12 schools 
+ Proximity to Baltimore and 
Washington, D.C. 

+ Good quality of life 


MARKET CONCERNS 

+ Increasing sprawl 

+ Aging infrastructure 
+ Housing affordability 


FORECAST 

“The major challenge,” says 
Daniel Ball, president of 
Daniel Ball & Associates, 

in Columbia, “is the 
management of growth in 

a manner that keeps the 
spirit and character of the 
communities while adapting 
to the present and projected 
socioeconomic trends.” 
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YES, 
WE CHOOSE SPANISH CERAMIC 


Yes, we choose Spanish ceramic tiles because of the industry's 

boundless creativity and ability to innovate. In an increasingly competitive 

marketplace the Spanish ceramic tie industry's distinguishing features 

are the modern designs, the constant technological innovation and 

the industry's commitment to the environment. 

biked qaa a Kae PoE that brings g new trends, ae 

and architectural uses to create spaces with a more human dimension. H as 
Why don't you go for Spanish tiles toa? tile of spain 


Tile of Spain - Trade Comission of Spain Voice: 305 446 4387 F.: 305 446 2602 miami@mcx.es www.spaintiles.info 
Tile of Spain and the “N” logo are registered trademarks of ASCER (Ceramic Tile Manufacturers’ Association of Spain) 
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INTRODUCING HIGH-VOLUME, LOW-SPEED FANS FROM RITE 


It's about comfort. It’s about cost. Fans that are bringing comfort to a new high and costs to a new low. The Revolution and Revolution SP 
high-volume, low-speed fans from Rite-Hite. More efficient air movement saves up to 30% in energy costs. Available in diameters from 
8' to 24' Rite-Hite Fans are perfect for gyms, stadiums, fitness centers, auditoriums, cafeterias, libraries and classrooms. 


re VOLUTION” 888-571-6914 * RITEHITEFANS.COM pe VYWOLUTION 


HVLS FANS FROM RITE HVLS FANS FROM ROUTE 
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Vicwest MCM decorative walls... welcome to the great indoors 


Interior solutions built to your specs, ready to install 


Whether for a lobby, conference room or simply a tastefully appointed interior space, consider Vicwest MCM panels. Available in a wide range 
of colors and finishes such as marble, granite and wood grain, they are the elegant solution when you need an upscale accent for your interior 
design challenges. Expand your design possibilities and talk to your Vicwest representative today... welcome to the great indoors. 


B å 
www.vicwest.com Avicwest 
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ADVANCING THE BUILDING ENVELOPE 


Light speed. 

The velocity of 
construction made 
possible by a reduction 
in weight for concrete 
forms, foundations, walls 
and deck systems. 


An innovation in rapid 
construction of building 
envelopes from SYNTHEON. 


Lightweight components, 
engineered with less 
mass to be more agile 

on site, easier to control, 
with less equipment and 
fewer specialized crew 
requirements. 


It’s technology that RN 
moves high-performance S Y N T H F O N 
architecture into the fast lane. 


888-922-2353 
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The Edge of Tomorrow. 
The future of fast, efficient, 
environmentally sound 
architecture, built to LEED® 
specifications made possible 
through advanced 
component fabrication 

and eco-engineering. 


An innovation in the 
sustainability of building 
envelopes from SYNTHEON. 


The visionary potential 
behind SYNTHEON building 
envelopes creates a new 
global model that transforms 
the birth to life cycle of 
modern construction. 


It’s the power of possibilities 
when time and energy have 
been transformed. 


www.syntheoninc.com 


accel). 


‚Steel Thermal Efficient Panel 


elemix 


_ CONCRETE ADDITIVE 


GREENBUILD 
2010 CHICAGO 
BOOTH # 282 


Visit the building science company 
specializing in high-efficiency 
building envelope systems with 
advanced component fabrication. 


SYN C4O7RE 


BUILDING ENVELOPE SYSTEMS 


SYNCORE™ Building Envelope Systems are at the heart of the 
SYNTHEON name. 


Our SYNCORE product family is specifically engineered to provide 
superior building advantages for architects, builders, developers, 
contractors, and building owners through one easy process. 


In markets around the world, we offer systemized solutions that 
capitalize on the latest technologies — enabling environmentally and 
economically sound structures that perform to consistent, reliable 
standards globally. 


SYNCORE Wall 

Insulated, steel-reinforced panels and stay-in-place formwork that 
provides strong, rapid, energy-efficient construction. Featuring the 
accel-E® Steel Thermal Efficient Panel (STEP) as a high-performance 
wall system. 


SYNCORE Roof 
Structural insulated panels, deck forms, and standard roof insulation. 


SYNCORE Deck 
C- and Z-channel stay-in-place deck formwork that creates flooring in 
one easy process. 


SYNCORE Additives 

Innovative additives that provide durability, energy-efficiency and 
lighter weight performance. Featuring Elemix® concrete additive, 
a specially formulated additive for structural and non-structural 
concrete applications. 


SYNTHEON’s global business is headquartered in Pittsburgh, 


Pennsylvania, with affiliates and joint venture partners throughout 
the world — United States, Mexico, Chile, and India. 


SYN TH E@O”N 


| 
888-922-2353 « www.syntheoninc.com 


SYNTHEON, SYNCORE, SYNTHEON & SYNCORE logos, accel-E and Elemix logos are trademarks of SYNTHEON Inc. 
LEED is a registered trademark of the U.S. Green Building Council. Elemix is a registered trademark of SYNTHEON Inc. 
The accel-E wall system is trademarked by Accelerated Building Technologies, LLC. 
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-> DETAIL 
Project: East Conservatory Plaza 
Landscape architect: Kim Wilkie Associates in 


association with Wells Appel 
Location: Kennett Square, Pa. 
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Part of Longwood Gardens’ new 
East Conservatory Plaza, the 
green wall lines a covered 
walkway leading from the 
conservatory and housing 
eco-friendly public restrooms. 


COURTESY LONGWOOD GARDENS 


GREEN WALLS ARE “IT” ACCESSORIES in the sustainable 
design world. But a planted wall that doesn’t stay green 

is neither beautiful nor sustainable; reinstalling or 
swapping out such a feature wastes materials and money. 

Making sure that the green-wall technology worked 
was especially important for Longwood Gardens, a former 
Quaker farm and DuPont estate in Kennett Square, Pa. 
Aconstant stream of visitors expects to be wowed by a 
variety of flora, and environmental stewardship is an 
important part of Longwood Gardens’ mission. The green 
wall in the institution’s new East Conservatory Plaza, 
designed by British landscape architect Kim Wilkie in 
association with Philadelphia’s Wells Appel, is the largest 
in North America, at more than 4,000 square feet. 

Fortunately, the installers at interior landscaping firm 
Ambius have worked on green walls almost as long as 
the technology has existed—about three and a half years, 
long enough for senior project manager Denise Eichmann 
and her colleagues to learn a lot by trial, error, and close 
study. “You can’t just install these systems and walk 
away,” she says. “When you've lived through different 
cycles and seasons, you gain a lot of knowledge.” 

The biggest challenges in a green-wall project are 
water and light, both essential to plants’ survival. Water 
can accumulate at the bottom of a system, says Ambius 
construction manager Mark Hawry, inundating some 
plants while leaving those in higher sections dry. Detailed 


aS 


light studies are needed early in the design phase, says 
Eichmann. The information ensures that appropriate 
plants are specified and that the irrigation system delivers 
the right amount of water to keep them thriving. 

The Ambius team is sold on the approach developed 
by Vancouver, Canada-based GSky Plant Systems. 
Stainless steel panels, generally 1 foot square but 
customizable, are mounted on a stainless steel frame 
attached to the wall; they can be removed for inspection or 
adjustment. Prior to installation, bags made of landscaping 
fabric and filled with a proprietary non-soil growing 
medium are placed in the panels, and the plants are grown 
off-site, but horizontally, in conditions that mirror those 
of the green wall. The young plants acclimate as they 
grow and their roots intertwine with the fibrous medium, 
knitting the system together for vertical stability. When 
Longwood Gardens’ wall was installed in October, the 
47,000 plants, mostly ferns, were securely established. 

Eichmann and Hawry also like GSky’s irrigation 
technology. Some systems run a single drip line over 
the top of the wall, but GSky runs lines through every 
panel, irrigation zones are determined by site conditions 
and plant layout, says Eichmann, and flow rates can be 
adjusted from .5 to 3 gallons per hour, as needed. GSky 
also provides 24/7 monitoring via a network of sensors 
embedded within the growth medium, helping ensure 
that a green wall stays verdant. o 


We can specify almost any opening. 


Seals and gas keting 


wireless access Control 


custom sketch face doors 


Self -ad jus ting ‚Smart closer 
Copyright © 2010 ASSA ABLOY, Inc. All rights reserved. 


All design professionals face challenges. Our specialized team of architectural and specification 
consultants can help you meet Division 8 and Division 28 specifications without compromising 
the integrity of your design. From product research and selection to schedule preparation and 
providing you with valuable training and educational opportunities, our team is there every 
step of the way. So relax. Let our team take care of it. 


For more information, call ASSA ABLOY Door Security Solutions, 877.303.7629 


or visit www.assaabloydss.com. 
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—> DAYLIGHTING 


Taming the Sun 


WITH ITS EXPANSION OF THE ISRAEL MUSEUM, JAMES 
CARPENTER DESIGN ASSOCIATES DEVISED A WAY TO 
WORK WITH JERUSALEM'S INTENSE DAYLIGHT. 


Clad entirely in glass, 
James Carpenter Design 
Associates’ new pavilions 
for the Israel Musuem are 
set within an envelope of 
custom-designed terra- 
cotta louvers that allow 
for the interiors to 

be lit naturally, with 
minimum direct sunlight 
and heat gain. 


AMONG OTHER THINGS, Jerusalem is famous for its 
sunlight —its clarity, intensity, and shifts in color. So 
when Israel Museum director James Snyder set out to 
expand the museum in 2007, he wanted to showcase that 
environmental quality. He commissioned Olafur Eliasson 
to create an artwork representing the colors of Jerusalem 
light, and for the architecture, he hired James Carpenter 
Design Associates (JCDA), a New York firm that specializes 
in a material not often used in the city: glass. 

Alfred Mansfeld designed the Israel Museum in the 
1960s as a modernist take on an Arab village—essentially, 
a series of low-lying pavilions set on a hill and plugged into 
a geometric grid. Mansfeld clad them in local stone, glazing 
them only with a thin clerestory strip along the upper 
edges. The $100 million campus renewal and expansion, 
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which opened in July, razed several ad hoc additions and 
added nearly 100,000 square feet of space, most of which 
organizes the visitor experience via three new pavilions 
(ticketing area, bookstore, café), a new volume to anchor 
gallery circulation, and an axial campus-circulation spine. 
Whereas Mansfeld’s buildings are hermetic exhibition 
spaces, JCDA’s are glazed from floor to ceiling. The 
light in Jersusalem is delightful, to be sure, but it also 
presents significant architectural problems in the form of 
unforgiving heat gain and blistering glare. “The intensity 
is severe,” Carpenter notes. So it fell to his firm to reconcile 
the desire for transparency with the environmental reality. 
The result is a series of glass pavilions, each set within an 
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TIM HURSLEY/COURTESY ISRAEL MUSEUM 


Inside and out. See your vision 
realized through modern and 
groundbreaking architecture. 
Integrate digital imagery and 
daylighting. Imagine new 
possibilities. GKD media 
facades. See for yourself at 
gkdmetalfabrics.com 
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NEW. 
Permeable 


41x9" 


Sized at-4 5/8° x 91/4", Hanovers 
NEW Permeable 4°x 9%is, an ADA 
compliant permeableipäving 
unit facilitates the: process of 
obfaining LEED Green 

Building certification. 


The design team tested the 
light-reflecting capabilities 
of different louver shapes 
to find the best forms for 
maximizing diffused natural 
illumination, depending on 
whether the louvers were for 
the new structures’ north- 
south facades (right and 
above) or east-west ones 
(above). Below, a study of 
the louver design for east- 
west facades. 


Louver Diagram 
ST 


\, p.m. light 


a i p.m. light 


HANOVER 


Architectural Products 
www.hanoverpavers.com 
800.426.4242 
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envelope of custom-designed louvers. This outer surface 
bounces the sunlight upward to the spaces’ ceilings, where 
it reflects down, creating a crisp, ambient natural light. 

The architects used plaster models to develop the shape 
and curvature of the louvers, testing their performance 
through the energy-analysis software Ecotect. Then, 
using Radiance software, JCDA visualized interior light 
conditions and glare. “The museum’s building committee 
was concerned we didn’t understand Israel’s climate when 
we showed them renderings of glass pavilions,” says JCDA 
senior associate Reid Freeman, who oversaw the project. “We 
really had to demonstrate these buildings would perform.” 

To fine-tune the analysis, Carpenter Norris Consulting, 

a daylighting and glazing consultancy headed by JCDA’s 
namesake and Davidson Norris, wrote software to introduce 
even greater specificity for Jerusalem's conditions, allowing 
the designers to understand the precise performance of each 
elevation every day over the course of a year. They learned, 
for example, that the glass in the retail pavilion’s west 
elevation—the surface with the most direct sun exposure — 
received 454 watts per square meter of solar exposure 
without the louvers on Aug. 21. With the louvers, this value 
dropped to 5 watts per square meter. “We were really able to 
scale down the mechanical systems,” says Carpenter. 

Compiling their findings, the architects determined 
the louver shapes required to create interior spaces flooded 
with diffused natural light and to minimize heat gain. 
Working with Moeding, a cladding manufacturer based in 
Munich, JCDA developed extruded terra-cotta louvers with 
an integral color that corresponds with the color palette of 
the local stone used throughout the campus. The material 
has an organic appearance, which JCDA liked, plus the 
reflectivity to redirect sunlight and a robust tensile strength. 

Set into custom aluminum clips, the louvers accomplish 
specific tasks. JCDA came up with two sets—one set for the 
east and west elevations and another for north and south. 
Each louver profile has a vertical surface to block direct 
light. A curved surface on top redirects light upward to the 
ceilings, while the slope underneath registers the light from 
the louver below, creating subtle ribbons of luminescence. 

For the east and west elevations, which receive the 
most intense sun exposure, JCDA used louvers with an 
expanded profile and tightened the interval between them 
to eliminate direct sun penetration. For the north and south 
elevations, the architects opted for slenderer profiles and 
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Maiman Thermal-Fused Door and SARGENT 8200 Mortise 
Lock with Push/Pull Trim shown, both available with 
MicroShield antimicrobial coating 


P] 
Heal better 


MicroShield™ 


Good aesthetics complement the healing 
environment. Maiman thermal-fused doors and 
push/pull hardware from SARGENT and Corbin 
Russwin make healthcare spaces both attractive 
and highly functional. And, the door and trim are 
available with MicroShield antimicrobial coating 
to inhibit the growth of bacteria. Now that’s a 
healthy approach to door openings! 


ASSA ABLOY 


Learn more at healthcare.assaabloydss.com. 


Sein] SARGENT = J Maiman 


The global leader in 


Copyright © 2010 ASSA ABLOY, Inc. All rights reserved. MicroShield is a > a 
door opening solutions 


trademark of ASSA ABLOY. For more info, visit assaabloydss.com/microshield 
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opened the gaps. In order to unify the pavilions, they locked 
all four elevations into a verticle module: one louver and a 
gap on the east and west sides, and two louvers plus two 
gaps on the north and south sides, equal 22.4 centimeters — 
the grid Mansfeld used to lay out the campus. 

For the corridor connecting the campus entry with the 
gallery entrance, the architects had to negotiate a change in 
topography. They called for stacked axial paths: one outdoor 
and at grade, the other indoor and directly beneath it. To 
introduce natural light into the underground space, along 
the western edge of the upper path, JCDA introduced an in- 
grade cast-glass surface that serves as a ribbon of skylight 
glazing for the subterranean space, spanning a double- 
glass wall below. The surface of the wall running along the 
corridor is lightly acid-etched glass, which catches the light 
filtered through the cast glass above. Light is also brought 
into the subterranean space by a series of drilled-down 
courtyards, also along the western edge of the in-grade 
path, that house plants and sculpture. 

“The way that the landscape and the museum 
architecture merge is an unbelievably powerful statement,” 
says Snyder. With JCDA’s additions, this merger takes on 
added significance. “Carpenter's translucent volumes allow 
for a resonance with the opacity of the existing buildings,” 
Snyder adds. “He starts with glass, but it’s really about light. 
It’s about working with light, manipulating light.” o 
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An axial campus-circulation 
spine was an integral part 
of the architects’ design 
for the Israel Museum. At 
grade (above right), the 
path guides visitors from 
the campus entrance to the 
gallery-entrance pavilion. 
Below grade (right), 

along the same axis, a 
subterranean space leads to 
the exhibition galleries. 


TOP: TIM HURSLEY; BOTTOM: ELIE POSNER; 
BOTH COURTESY ISRAEL MUSEUM 


Reliability. Safety. Security. 
9000 Narrow Stile Exit Devices. 


DORMA designed the 9000 Series as 
the ultimate solution for narrow stile 
doors. The 9000 Series provides a 
complete range of mechanical or 
electronic control functions to 
support your facility security plan. 
9000 Series devices complement 
your design with a wide range of 
finishes and a full selection of trim. 
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DORMA By Choice” 


Experience the difference — 
Premium products, superior customer service, exceptional brand. 


DORMA Architectural Hardware - 800-523-8483 - www.dorma-usa.com 
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Leadership Conference 


Global Architect & Design 


As global leaders in manufacturing surfaces, we look forward to becoming 
the name you call when you need surfacing products made to perfection. 
Hanwha Surfaces, delivering the industry's most comprehensive quartz and solid 


surfacing solutions — with unequalled consistency of color, texture and quality. 
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Sarnafıl® 


A ROOF THAT 
ALWAYS KEEPS 
ITS COOL. 
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THE SIKA SARNAFIL 


SUSTAINABILITY 


PR<>MISE 


PERFORMANCE THAT PAYS. SUSTAINABILITY THATS SMART 


Our highly reflective EnergySmart Roof® system works overtime to minimize heat flow into your building, 
reduce energy costs from cooling and improve occupant comfort. As the leader in durability, fire safety 
and membrane recycling, Sika Sarnafil can help you meet your sustainability goals with durable, energy- 
efficient roofing and waterproofing solutions that protect and perform— even after decades of service. 


HOW DOES Visit www.sustainabilitythatpays.com/arch for your FREE What It Takes guide. 
And learn how sustainable roofing can reduce your impact on the environment— 
ROOF RATE? and increase your ROI. 
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GREEN BUILDING CAN PUT MORE GREEN IN YOUR POCKET. 


“I AM So SICK of hearing about sustainability,” 
gripes one of my readers on architectmagazine 
.com. “Our profession is on life support,” writes 
another, “and I have to apologize to my clients 
for the ... fee for our professional services on 

a daily basis. ... Green hype doesn’t matter to 
our clients and isn’t turning into fee.” And 

yet another comments, “The only green we 
should be talking about is how to get paid for 
practicing architecture.” While some readers 
may see sustainability as a distraction from 
their economic woes, in actuality it can raise 
their billings —if they’re smart about it. 

First, LEED represents a big chunk of new 
work. One reader points out that three-quarters 
of the RFPs he’s receiving come with LEED 
standards attached, so it’s not just common, 
it’s often compulsory—especially with public 
work. According to the USGBC, as of September, 
14 federal agencies, 35 state governments, and 
442 localities have LEED mandates or incentives, 
and nearly 30 percent of all LEED projects are 
government-owned or -occupied. 

In fact, federal, state, and local governments 
have more than 1,500 certified buildings, 
with nearly 8,800 more registered with the 
USGBC or in the queue —all told, more than 
1 billion square feet. Depending on costs, my 
own calculations suggest that volume could 
represent one-quarter to one-third of annual 
spending in the construction industry —just for 
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government-sponsored LEED buildings. That’s a 
lot of work to turn down because you're “sick of 
hearing about sustainability.” 

Furthermore, architects can renegotiate 
the terms of their compensation to include, for 
example, performance-based bonuses. Last year, 
according to the USGBC, the real estate research 
company RREEF estimated that productivity 
benefits alone from LEED buildings to date 
represent up to $450 million in additional 
revenues for companies, a figure that could 
climb to $22 billion by 2020. Imagine collecting 
a percentage of that in royalties: Design a better 
building, get paid at a better rate. Make more 
money with fewer projects. 

Finally, you can expand your services. Get 
involved earlier, to create smarter financing and 
budgeting, and stay longer, to ensure smoother 
operations and maintenance. As strategic 
problem-solvers, designers can apply their 
expertise toward the most pressing problems— 
alleviating over-burdened infrastructures, 
saving crumbling housing stock, retooling 
insufficient transit, repurposing older buildings, 
reclaiming materials safely and profitably, 
harnessing clean, affordable, renewable power. 
We can expand our abilities, our services, and 
our billings all at once, but first we have to 
prove our worth. You can make yourself not 
just relevant, but indispensable —and benefit 
society at the same time. o 
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The Promise. 


As the leader in roofing 
durability and membrane 
recycling, we're committed 
to helping building owners, 
roofing consultants, contractors 
and architects meet their 
sustainability goals today— 
and long into the future. 


The Proof. 


For almost 50 years, 

Sika Sarnafil has been 
producing products safely that 
are safe to use—and good for 

the environment. We live that 

commitment the same way we 

serve our customers: not just 
by doing the right thing, 
but by doing things right. 


(V) Unsurpassed in Durability 
(v) First in Recycling 
v) Smartest in Energy Savings 


© Best in Fire Performance 


© Longest Record in 
Sustainable Roofing Systems 


HOW DOES 


ROOF RATE? 


Learn what makes our long-lasting 
roofing and waterproofing solutions 
the smart choice by visiting: 
www.sustainabilitythatpays.com 
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The Belden Brick company has a reputation of quality, 
enhanced by the incredible palette they offer: 250 colors, 
20 sizes, 13 textures. Face brick, thin brick, pavers, special 
shapes, and the ability to create custom shapes and pieces 
for dramatic brick sculptures. All in a product line that lets 
your imagination soar. So trust your design to the company 


that sets the standard of quality for the brick industry. 
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An ISO 9001:2008 Registered Quality Management System 
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Tournesol VGM from Tournesol Siteworks is a green-wall system 
composed of recycled plastic planting modules and powder- 
coated hanging rails. Each module has a 44/2" or 84/2" soil 
profile, and is shipped to the jobsite where it is then 
assembled and filled. Grow-in takes one to three months prior 
to hanging. The system is suitable for vertical applications 
such as building facades, screen walls, and walkways. e 
tournesolsiteworks.com * Circle 100 
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Wood Doors 


INDUSTRIES 
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Craftsmanship. Artistry. Quality. 
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i ra 4 
i zen Living Wall Planter ~ 


of a single polymer unit lined 
ÏStu mat. Three sizes are" 
available: 20 28" by 2 Ya", 10". by 
20" by 4",.and 8" by 18"Wbyı 4". Each 
Elmich green walls utilize a Vertical Greening Module (VGM), planting cell can be popllated with plants 
which is assembled from high-strength lightweight plastic. from a local nursery. Units can be hung 
Modules are 20" by 22" and up to 10" deep. Each VGM contains a separately or in groupsson any vertical 
geotextile liner placed in a mostly inorganic planting mix. The surface using a supplied mounting bracket. 
living walls reduce sound transmission, enhance air quality, and * brightgreenusa.com « Circle 102 


reduce stormwater runoff. » elmich.com » Circle 101 
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opg ‚com 
Beth 


Circle no. 290 or http://architect.hotims.com 


nn 


METAL COATINGS 


ARCHITECTURAL GLASS 


Don’t let your plans 
go sideways. 
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Anchor Tiedown System ~ 
| he \-\\ 


EXTERIOR ELEVATION 


ory building, Simpson Strong-Tie has 
it together during a wind or seismic event. 
row wall sections while providing high 
oor level to provide the necessary load 
new Strong Frame™ ordinary moment 
te larger wall openings. 


r projects standing tall and strong. 
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VHedge by Earthia features a modular interlocking frame 
assembly constructed from noncorrosive materials that are 
100% recyclable. The vertical green-wall system provides 

36 plants per square meter in 1- and 1/2-square-meter modular 
combinations. Precision irrigation through individual emitters 
allows each plant to receive the correct amount of water. e» 
Circle 104 


> $ P 
é p ay 
Plant Connection distributes GRO2 products, including GroWalls, 
a modular living-wall system in which the metal planting 
panels are 100% recyclable. Engineered for plant performance 
and sustainability, the system is available in a variety of 


sizes and configurations to make it simple for designers and 
installers to use. + myplantconnection.com » Circle 103 


i ED S. Inspiration. 
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PP opg ‚com 


Deen 


Circle no. 291 or http://architect.hotims.com 


There’s Sump-Thing New at Hunter... 
The Hinged Target” Sump — 8'x8' Hinged Drain Sump 


PATENT PENDING 


e Reduces Field Labor 
e Completely Eliminates Waste 
e Custom Sizes Available for Optimum Drainage 


e Available with black or CG facers. 


After the hottest summer on record, this thing is seriously cool. 


HINGED > 4 


TARGET 


888.746.1114 
www.hunterpanels.com 
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> EXHIBIT 

Immigration, we know, is a political issue as well as a 
personal one. But a new exhibition at the Canadian Centre for 
Architecture reveals that it’s an environmental phenomenon, 
too. Journeys: How Travelling Fruit, Ideas and Buildings 
Rearrange Our Environment presents 15 stories of global 
movement, ranging in scale from a cucumber that crosses 
national borders to a whole town being relocated. One story 
in the show, concerning African-American immigration to 
Liberia in the 19th century, is accompanied by Max Belcher’s 
photographs of Americo-Liberian houses, including the Reverend 
June Moore House (above). Through March 13. » cca.qc.ca 
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> EXHIBIT 

Vacant lots, abandoned 

warehouses, broken infrastructure, and 
neighborhoods that have fallen into 
disrepair are the source materials 
for Alleys & Ruins, a photo series 

by Chicago-based Xavier Nuez. Using 
half-century-old Hasselblad cameras, 
and combining colored gels with long 
exposures, Nuez’s images are vividly 
surreal representations of some of our 
most unloved places, such as Michigan 
Central Station (right), in Detroit, 
whose fate currently lies in limbo. 
Nuez’s photographs join those of 
three other contemporary shutterbugs 
in “Bending Reality,” an exhibit at 
Highland Park, Ill.’s The Art Center 
showcasing unconventional methods 

of taking-and making-photographs. 
Through Dec. 18. + theartcenterhp.org 


> EXHIBIT 

Featuring more than 100 examples 
of Gustav Stickley’s work, from 
interior objects and furniture- 
such as the chair at left, which 
looks as fresh and inviting 
today as it did a century 
ago-to rarely seen architectural 
drawings, Gustav Stickley and 
the American Arts & Crafts 
Movement offers a comprehensive 
look at the designer’s most 
productive years (1900-1913). 
Developed by the Dallas Museum 
of Art, where it will appear 
next spring, the show is 
premiering at New Jersey’s 
Newark Museum, timed to coincide 
with the centennial celebration 
of the designer’s home-now 

the Stickley Museum-in nearby 
Morris Plains. Through Jan. 2. ® 
newarkmuseum.org; dm-art. 


PREVIOUS PAGE: MAX BELCHER 
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NAANN NNR ER Ary i bez ll Fun is the sight of stainless 
INA Nia ANN RER N a VILL mesh panels weaving across 
ANANASA the exterior of an open parking 
EET. structure. It whispers in the ear 
of an apprehensive child, 


“Everything's gonna be alright.” 


Functional is the mesh’s ability to 
provide fall protection, enhanced 
ventilation and visibility and 
sometimes - even a smile. 


Project: Cincinnati Children’s 
Hospital 


Location: Cincinnati, OH 


Architect: DNK Architects, 
Cincinnati, OH 


PARKADE™ 
Architectural Mesh System 
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CAMBRIDGEARCHITECTURAL.COM 
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SARGENT 


ASSA ABLOY 


Studio” 


Simpli roseless trim and decorative 


lever melt into the door, leaving 


only a beautiful opening. 


It’s Simplí irresistible! 


Unique. 


Patent Pending 


For more information, visit www.studiocollection.com 
or wwwssargentlock.com. 


ASSA ABLOY, the ginhal lpacer 


Copyright © 2010 Sargent Manufacturing Company, é a 
in coor opening solutions 


an ASSA ABLOY Group company. All rights reserved. 
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—> PUBLIC ART 

A companion piece to Tacoma, Wash.’s recently opened Center for Urban 
Waters, which sits in a heavily industrial section of the city, Robert 
Horner’s Tidal Resonance Chamber offers space to contemplate the effects 
of modern society on nature. Open to the sky, the chamber’s 8-foot walls 
surround a platform overlooking a 2,500-gallon inground tank that draws 
water from, and mirrors the tidal movements of, the nearby Thea Foss 
Waterway. Because it is the first structure in the city to use rammed- 
earth construction, the artwork also serves as an example of eco-friendly 
architectural design. * robertmhorner.com 


—> BOOK 

In 1953, architect Benjamin Thompson opened Design Research (D/R) in 
Cambridge, Mass. The business, which expanded to several U.S. cities 

before going bankrupt in 1978, was Thompson’s devotion to adventure in 
interiors, as one early ad stated. His crusade: choose the best domestic 
products, then create vignettes full of joie de vivre, not minimalism. D/R, 
which Thompson ran until 1970 (he died in 2002), is the subject of Design 
Research: The Store That Brought Modern Living to American Homes, by his 
widow, Jane Thompson, and journalist Alexandra Lange. If the book’s photos— 
such as those of D/R’s Cambridge HQ (above)—seem familiar, they are: We 
get a taste of Thompson’s legacy almost everywhere we shop for home goods 
today: Crate & Barrel, Design Within Reach, Ikea .. $50; Chronicle Books 


TOP: ROBERT HORNER; BOTTOM: COURTESY CHRONICLE BOOKS 


LAVATORY SYSTEMS. 


Elegance Redefined 


Introducing Verge™: Made from Evero”, a blend of natural quartz, granite, exotic materials 
and an eco-friendly resin, which is more durable than granite and virtually maintenance free. 
The new Verge Lavatory Systems are sculpted in beautiful shapes providing long-lasting 
natural elegance in new and sophisticated forms. 


With graceful curves 
and soft radius edged, 
the Verge G Series 
Lavatory System 
creates elegance 


with attitude. 


Create energy with the 
Verge R Sertes Lavatory 
Systems dramatic angles 
and clean lines. Hidden 
drain in both models is 
style at tts finest. 


_ VERGE: VERY MODERN, VERY NOW, VERY BRADLEY. 


EVERO 


NATURAL QUARTZ MATERIAL 


Commercial Washroom Innovation 
Circle no. 213 or http://architect.hotims.com 
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TEXT BY MIMI ZEIGER 


Contributing editor Mimi 
Zeiger is a writer in 
Brooklyn, N.Y., and the 
founder of the zine loud 
paper. She has contributed 
to The New York Times and 
Metropolis, and her most 
recent book is Tiny Houses 
(Rizzoli). 


(CRIT 


Small Scale, 


Minor Letdown 


MOMA’S NEW SHOW FEATURES WORTHY HUMANITARIAN 
DESIGNS— ALONG WITH A TROUBLING HERO COMPLEX. 


The latest exhibition organized by the Museum of 
Modern Art’s (MoMA) Department of Architecture and 
Design, “Small Scale, Big Change: New Architectures of 
Social Engagement,” opened in early October. The show, 
featuring 11 projects designed to improve conditions 
in underserved communities around the world, comes 
at a time when the discipline is particularly abuzz 
about socially conscious architecture and design: John 
Cary and Public Architecture’s book The Power of Pro 
Bono just hit shelves, and Design Like You Give A Damn 
Vol. 2, the follow-up to Architecture for Humanity’s 


seminal primer, is in the works. And over the summer, 
just as the blogosphere was getting riled up over Bruce 
Nussbaum’s charges of design “imperialism” in a post on 
Fast Company’s website, the government of Haiti, with 
guidance from British architecture firm John McAslan + 
Partners, initiated the Building Back Better Communities 
program and is planning a prototype housing expo to 
take place in Port-au-Prince this fall. 

So why is “Small Scale, Big Change” such a letdown? 
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YOU |WOULDN’T DESIGN A BUILDING 
` WITHOUT A ROOF. 


ET e a 


There are key elements no architect would design a building without. And now there's one more—FOAMULAR® XPS. 
With FOAMULAR® XPS, your buildings can satisfy ASHRAE 90. |* standards and achieve the LEED® qualifications you 
strive for. Exceptional performance characteristics make it an excellent choice for a multitude of applications, from 
foundation and below-grade systems to continuous wall applications and vegetative roofs. And unlike competing types 
of rigid insulation‘* FOAMULAR® XPS maintains 90 percent of its R-value for 20 years! Plus, it has an outstanding green 
story, being the only XPS that is GREENGUARD Indoor Air Quality Certified® and certified under GREENGUARD 
Children and Schools," the only XPS with a third-party, independently certified minimum 20% recycled content, and our 
new FOAMULAR® Blowing Agent Formula has 70% less Global Warming Potential (GWP) than our previous formula. 
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To learn more about how FOAMULAR?® XPS can make your buildings FOAMULAR AJ 
more efficient, go to or call Energy-Saving, Moisture-Resistant XPS Insulatio 


ting types of rigid insulation include Expa 


eating, Refrigerating and Air-Conditio 
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THE ROVAL™ COLLECTION IS EXPANDING! 


ASI raised the bar when they 


introduced the Roval Collection. 


And they’re doing it again. 
Now the elegant and highly 
functional collection 
includes automatic paper 
towel dispensers as well 
as hand dryers and even 
more mirrors. 


Visit americanspecialties.com/roval for 
the updated Roval™ Collection catalog 
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The 11 projects on display are not at fault. Nor are 
three Web-based works included in the show: The 1%, 
Public Architecture’s pro bono service website; the Open 
Architecture Network, an open-source, community-based 
platform; and Urbaninform, a collection of informal 
development best practices. 

Take, for instance, the METI (Modern Education 
and Training Institute) Handmade School in Rudrapur, 
Bangladesh, by Anna Heringer and Eike Roswag. 
Completed in 2006, the earth, straw, and bamboo building 
exemplifies participatory design: Heringer studied 
the region while a university student in Linz, Austria; 
determined a school was needed there; liaisoned with 
NGOs; fundraised; improved upon indigenous building 
techniques; and trained local unskilled laborers. From the 
photographs presented, it looks great: smiling students, 
industrious workers, even a stray cow. 

Likewise, Housing for the Fishermen of Tyre, Lebanon, 
by Hashim Sarkis A.L.U.D., represents more than brightly 
hued housing units spread over nine residential blocks. 
Ten years in the making, the project relies not only on 
design, but also on the strength and vision of the Al Baqaa 
Housing Cooperative (founded by the fishermen in 1998), 
a donation of a parcel of land from the Greek Orthodox 
Church, and funding from individual families and local 
and international NGOs. The architecture itself, a complex 
of single- and double-unit apartments around a central 
outdoor community space painted in shades of blue, 
yellow, and orange, is probably the least complicated part 
of the puzzle. 

The designs in “Small Scale, Big Change” vary not only 
in location (Alabama, South Africa, Brazil), but also in 
program and size (house, housing, urban infrastructure). 
It seems that identification of a needy client or 
problematic societal condition binds these projects 
together. But it’s hard to say whether this constitutes 
the making of an architectural movement or simply a 
groundswell of activist practice. In his wall text, exhibit 
curator Andres Lepik acknowledges his narrow selection 
from a broad pool, writing, “These projects have been 
selected from an increasingly large number of similar 
initiatives around the world because they exemplify 
the degree to which architects can orchestrate change, 
prioritizing work that has social impact but also balances 
very real concerns of cost, program, and aesthetics.” 

Uneasiness around the process of selection haunts 
the show and the catalog. The answer may boil down 
to the last point on Lepik’s list, aesthetics. Or, rather, 
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Lobby of Dewey Ballentine 
Washington, DC 


Stone Contractor: 
Rugo Stone, LLC, Lorton, VA 


MIA Accredited Commercial A Contractor 
MIA Accredited Commercial B Contractor 
MIA Accredited Natural Stone Fabricator 


Architect: 
STUDIOS Architecture 


General Contractor: 
James G. Davis Construction 


Stone Supplier: 
Prostone SRL 


Pa 
Take your projects 
to new levels. | 


Specify an MIA sccteutted | 
commercial contractor. 


COMPETENT | SAFE a COMMITTED | QUALIFIED | REPUTABLE | SKILLED | ETHICAL | STABLE u TRUSTED 


Marble Institute of America Accredited Commercial Contractors and 
Natural Stone Fabricators are those high performing companies that 
meet the industry’s highest standards for technical expertise, business 
activities and ethics, product knowledge, safety, finance, fabrication 
and installation. Companies that have earned the right to display the 


accreditation seal have completed an intensive, rigorous process that 
includes documentation of its business and employment practices, letters of 
recommendation, a challenging examination and site inspections to the 
company’s facility and project locations. The MIA only accredits the best 
that the stone industry has to offer. 


www.marble-institute.com 
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architecture that looks like architecture. With few winning entry to a 2005 competition sponsored by the 5 
exceptions, the designs represented are good-lookingand City of Paris, the scheme calls for prefabricated modules = 
comply with our notions of contemporary architecture: to be applied to the facade of low-income high-rises, m 
bright colors, strong formal gestures, and clean lines expanding the apartment footprint and maximizing = 
(even when rendered in adobe brick). interior light and air in the process. z 

There is also an attempt to position “Small Scale, Big Returning to Bergdoll’s introductory remarks, he = 
Change” within MoMA's history. In his introduction to discusses Bernard Rudofsky’s famous 1964 MoMA = 
the catalog, Barry Bergdoll, the museum’s chief curator exhibition, “Architecture Without Architects,” which Q 
of architecture and design, revisits the grand, socially featured a global selection of vernacular architecture. ° 


transformative visions of Modernism as put forth by the Here Bergdoll cites the critique most levied at the modern 
Congrès International d’Architecture Moderne in the 1933 movement, “the hubris of heroic authorship.” And with 
Athens Charter. “[T]hat influential document epitomizes that he defines what is wrong with “Small Scale, Big 
the modernist ideal of the architect as the designer not of | Change”: It can’t shake the hero complex. 
individual structures but of the whole framework of life,” In addition to the photographs, models, drawings, 
reminds Bergdoll. and multimedia displays, the gallery is filled with large 

If an architecture of social engagement is a recovered vitrines displaying the architects’ sketches. Michael 
memory, it comes with some gory mid-century planning Maltzan’s design for the Los Angeles nonprofit Inner- 


mistakes. While the idea that the architect can exhibit City Arts uses sculptural geometries and landscaped 
some kind of transformative power still holds a spectral outdoor spaces to create a safe and welcoming campus— 
place in the profession, it’s hard to say that today’s social but do we really need to see his sketchbooks in the 
architects want to cling to a role model only Ayn Rand gallery? According to the wall text, Inner-City Arts was 

5 could love. in development from 1993 to 2008, so we’re way past 

£ The reworking of modernist public-housing blocks is the gestural concept. Wittingly or not, these sketches 

n the focus of one of the few unbuilt designs in the show, propagate a myth of singular authorship that runs 

3 Transformation of Tour Bois-le-Prétre in Paris, by Frédéric counter to the altruistic, collaborative, community-driven 

3 Druot, Anne Lacaton, and J ean-Philippe Vassal. The nature of these projects. o 


Introducing a roof that can bathe a student in glare-free 
daylight, comfort an employee through advanced thermal 
and moisture protection, and envelop a customer in 
noise-attenuated serenity. Tensotherm lifetime roofing 
creates inspired environments proven io enhance 


human potential. Sustainable, durable, functional Tensotherm. 
I's what Roofing for Living™ is all about. 


Learn more today at www.TensothermRoofing.com 


INSULATED TRANSLUCENT MEMBRANE ROOFING SYSTEM MADE WITH 
ws) 


arnoneı 


Circle no. 163 or http://architect.hotims.com 


Tensotherm™ is a patent pending product of Birdair, Inc. www.birdair.com 
© Nanogel aerogel is a registered trademark of Cabot Corporation. 
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— SCREEN GRAB 


stackd.biz 


TEXT BY BRIAN LIBBY 
PHOTO BY NOAH KALINA 


Supermetric partners 

(from left to right) Olaf 
Kreitz, Marco Raab, and 
Sidney Blank designed the 
Stackd website with the 
idea that strangers would 
connect, then move offline 
for true interaction. 
“People sitting and talking 
together is still really 
important,” Raab says. 
“It’s experiential.” 


WHY SHOULDN'T YOUR SOCIAL NETWORK INCLUDE YOUR OFFICE BUILDING? 


STACKD  sannomsans 


N 


IT’S AN IRONY OF MODERN LIFE: Every day we use social-networking tools to interact 
with people hundreds or even thousands of miles away from us, and yet we rarely get 
to know our professional neighbors in the office down the hall, on another floor, or in 
nearby buildings. New York communications design firm Supermetric has created a 
solution for combining the former with the latter. 

Stackd is a free-to-use site designed to help people in office buildings get in 
touch— “for business or beers,” as its website says. Once a building signs up, all tenants 
who want to can provide basic descriptive and contact information as well as Twitter- 
or Facebook-like status updates. But the website’s structure is deliberately limited: It’s 
designed to encourage face-to-face interaction. 

“We realized there was so little interaction between people in a dense area,” 
explains Marco Raab, a partner at Supermetric. “Here in New York, you spend a lot of 
time walking the streets, but the buildings are these iron curtains. It’s such a closed-off, 
private part of the city that you never get to experience. And even if you're in an office 
building, you still have the hurdle of knocking on someone’s door to introduce yourself.” 

So far, most of the buildings that have signed up are in New York (54 at press time), 
but there are also members in Brazil, Canada, and a handful of European countries. 
Although many of these buildings contain just a single user, certain addresses —such as 
150 W. 28th St. in Manhattan and 10 Jay St. in Brooklyn, N.Y.—have accrued more. And 
given that the site is less than two years old, Stackd has spread rather quickly, with little 
effort. “It actually has a life of its own,” says Supermetric partner Sidney Blank. “Our 
colleagues in Dubai are showing it to real estate developers.” 

Stackd was started in part to help Supermetric meet its own neighbors, but it also 
reflects the firm’s belief that physical location and proximity will play an ever-larger role 
in the online world. Both Raab and Blank were trained as architects, and they see little 
difference between physical space and virtual space. Executive partner Olaf Kreitz agrees. 
“Everything that we design, we think through as an interaction: an exhibition, a piece of 
print, something online,” he says. “There's always a sequence of experiencing it.” o 


LINKS 


softwareadvice.com 

Software Advice’s Construction 
Blog offers a roundup of 

34 iPhone and iPad apps— 
including five CAD programs 
and 13 kinds of calculators — 
designed for architects, 
contractors, and project 
managers. « bit.ly/iconstruct 


mytechnologyworldg 
-blogspot.com 

Can't quite grasp how a 
constant-velocity joint 

works? Mystified by the 
steam engine's reciprocating 
principle? Watch simple 
animations that illustrate the 
basics of these and six other 
mechanisms. « bit.ly/mechvids 


quietbabylon.com 

Inspired by the idea that 
architecture (adapting the 
environment to suit humans) 
could be considered the 
opposite of cybernetics 
(adapting humans to suit the 
environment), Tim Maly writes 
engagingly about both—as 
well as the continuum that 
connects them. 


townhousecenter.org 

Every building typology 

has its fans. Andrew Frey, 

an urban planning lawyer 
and occasional architecture 
professor at the University of 
Miami, blogs about one he 
feels is crucial to livable cities: 
the small attached structures 
that once dominated urban 
streets and are known by 
various names, including 
townhouses, rowhouses, 
shophouses, and brownstones. 


architecturedraftsman 
-blogspot.com 

Through an ongoing series 
of graphically bold black- 
and-white drawings, Italian 
architect Stefan Davidovici 
dreams up environments 
not bound by the realities of 
construction budgets and 
materials. Current categories 
include “Mars architectures” 
and “imaginary Jerusalem.” 


youtube.com 

What does the world look like 
from the top of an antenna 
tower nearly 1,800 feet tall? 
More important, what would 
it be like to climb such a 
structure? Get the perspective 
from a repair technician as 
he works his way up, rung by 
rung. Warning: Not for the 
acrophobic. « bit.ly/towercam 


BUILD 
SOMETHING 
BRICHT 
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With smart, responsible spray foam insulation choices, Icynene® helps you design 


= 


n > 
BOLI 


Healthier, Quieter, More Energy Efficient® structures. Our expanding line of 100% water- 
blown solutions now includes medium density choices for higher R-value, increased load 
capacity, and fewer barriers to design. And with HFC- and PBDE-free products made 
using renewable and recycled materials, you'll know you've made a smart choice for 
your business, your clients, and the environment. Now that’s building something bright. 


Discover smart insulation solutions for brighter design at 
BuildSomethingBright.com/designright 
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= Survivor’ 9 


Perfect for transport and harsh environment architectural projects. 


The new SURVIVOR’ 9 offers vandal-resistant solutions for the most demanding interior and exterior applications. 
The SURVIVOR’ 9 is a versatile, unobtrusive fixture that is IP66/IP67 certified, available in 2, 3, and 4 foot lengths 
with T5, T8, and T5HO lamping. 


selux 
s selux.com/usa 
& (800) 735-8927 E | Light. Ideas. Systems. 
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WORLD OF INSPI oi . 


YOUR WORLD. YOUR SOURCE FOR ANSWERS. 


Choose from 100+ innovative seminars and get exactly the information you need to 
—== WORLD or 


—_ | = work smarter, advance your career and make more money. Seminars in concrete 
es CONCRETE < fundamentals, business management, masonry, concrete production, decorative 


WORLD OF | TECHNOLOGY FOR concrete, finance, green building and more are led by forward-thinking industry 


a1 


MASONRY | CONSTRUCTION experts. Both 90-minute and 3-hour sessions are available, in addition to certification 


. courses and exams. 
January 18-21, 2011 ° Seminars January 17-21 


Las Vegas Convention Center « Las Vegas, Nevada START YOUR YEAR OFF RIGHT: www.worldofconcrete.com 


SOURCE CODE: 071 
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Bring Your Vision To Life. 
Partner with a CTS Audiovisual Professional. 


Great spaces are created by outstanding architects. The most spectacular spaces in the 
world are designed by architects who involve Certified Technology Specialists early in the 
design process. Audiovisual professionals with the CTS credential work with architects and 
acousticians to make sure each space functions as well as it looks. Disguised behind the 
scenes is one of the most flexible audiovisual systems in the world. 


To collaborate with a CTS or to learn more about this award-winning project, 
visit www.ctsforav.com. 
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GREAT DESIGN 
STARTS AT 
—_— 


The RITE Door’ is just that . . . right for so many reasons. 


It meets the most stringent fire and accessibility codes. This fully-integrated system saves installation 
== time and money. Add a wide variety of available finishes and stylish handles . . . and you can finally 


4 check your design challenges at the door. www.RiteDoor.com 
A 
Be! ‚Adams 
Rite 
ASSAABLOY, the global leader Explore the possibilities at: 
in door opening solutions www.thegooddesignstudio.com ASSA ABLOY 
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ANNUAL 
DESIGN 
REVIEW 


ART BY PABLO ALFIERI 


ASK ANY FIVE people to identify the best building design 
of the year, and you will be presented with five very 
different opinions. Ask any five architects, and those 
opinions will be both informed and impassioned. So 
when we selected a jury for our second Annual Design 
Review, we cultivated a group with a broad spectrum of 
specialties —ranging from urban design to office towers, 
infill to education to art installations—that would 
analyze entries through different critical lenses. 

Jurors John Cary, Yolande Daniels, Scott Kilbourn, 
Donna Robertson, and Bill Valentine (see page 100) 
were tasked with evaluating nearly 300 entries. The 
24 projects selected across six categories range from a 
parking structure at the Philadelphia Museum of Art 
to the transformation of an auto body shop into an 
architect’s office; from an amorphous hotel and race 
track in Abu Dhabi, United Arab Emirates, to a candy- 
colored affordable housing complex in Houston; from a 
convention center in Vancouver to a 1,995-square-foot 
outdoor classroom in Minnesota. 

Some jurors were looking for sustainability, and 
others for restraint. Still others were seeking that 
ineffable “it” factor that makes for good design. Juror 
Bill Valentine focused on projects with a social and 
environmental conscience. “The whole idea of awarding 
excess strikes a bad chord with me,” he said. And 
while green design and adaptive reuse were valued by 
all, Donna Robertson took a special interest in form, 
especially in the “Play” category. “I would like us to be 
able to choose some of these glitzy, goofy buildings,” 
she said. This diversity of viewpoints produced the mix 
of projects in the following pages—some humble, some 
effusive. But the highest praise may not be the award 
itself: Each juror found projects that she or he wanted to 
visit in person. That in itself is a victory. KATIE GERFEN 


AWARD 


990 TUCSON, ARIZ. 


ROB PAULUS ARCHITECTS + There’s something inherently 
satisfying in a good makeover—the diamond in the 
rough, buffed and shined. If Eliza Doolittle had her 
Henry Higgins, then the disused auto repair shop ona 
dusty Tucson, Ariz., street had Rob Paulus. His design 
team adapted what was on site, transforming the 
utilitarian building surrounded by gravelly asphalt into 
a 4,300-square-foot design office with a landscaped 
courtyard for the firm. 

Constructed in 1978, the existing metal panel 
building was never a beauty, but it did have an efficient 
steel structural system. Paulus kept the steel frame, 
added a new aluminum skin, and heavily insulated the 
walls against the brutal Arizona sun. There’s also anew 
energy-efficient roof and shaded skylights. Along the 
north facade, large glass windows take the place of the 
roll-up doors that used to lead into what was the repair 
shop; CAD monkeys have replaced grease monkeys inside 
the modern, open office. An undulating wood-slat ceiling 
hovers over the workstations, mitigating sound and 


taking the edge off of the angular steel structure 
that denotes the building’s industrial past. 

Calling the project “very intelligent,” the jury 
was struck by how much of the original structure 
was repurposed and up-cycled. “I thought they took 
sustainability really seriously on multiple levels, from 
adaptive reuse to the systems to the landscaping,” 
Yolande Daniels said. The roll-up doors and leftover 
structure became a fence on the property, and a 
demolished CMU wall and steel from an old overhang 
were transformed into organic garden beds planted with 
native species (and watered by an onsite water collection 
system). On-grade parking remained in place, while an 
old concrete apron was busted up and the pieces used 
as a mosaic sidewalk. Even the outdoor sculpture was 
reclaimed: A dramatic cylinder in the garden is actually 
an old jet cowling. “The thing that appeals to me so much 
about adaptive reuse is that it’s a timely subject,” Bill 
Valentine said. “Frankly, it’s a part of a cultural change 
toward not wasting.” MIMI ZEIGER 
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CITATION 
200 FIFTH AVENUE NEW YORK 


STUDIOS ARCHITECTURE + Restoring old buildings to 
compete in Manhattan’s aggressive real estate market — 
which is flooded with new construction—is always risky 
business. Footprints, heights, and setbacks are usually 
inviolate, and existing conditions are often problematic. 
This is what faced Studios Architecture when the firm 
began a restoration of 200 Fifth Avenue, a 101-year-old, 
14-story commercial building overlooking Manhattan’s 
historic Madison Square Park. 

The restoration included the exceptional Neo- 
Renaissance facade and vaulted entries, as well as the 
redevelopment of the abandoned courtyard, enclosed 
by U-shaped floor plates, to its former glory. The heavy 
bronze curtain wall was replaced with three large 
panes of low-iron, antiglare glass, secured by four small 


patch fittings and two high-tension cables. More than a 
thousand windows were replaced with high-efficiency 
models to match the original sight lines, and the original 
bronze-clad frames were maintained and restored. 

Juror Bill Valentine commented, “It’s a fascinating 
story about how they altered the space on the inside. 
It’s adaptive reuse at close to its very best.” The jurors 
were also impressed by the architects’ redesign of the 
courtyard, which includes a new terra-cotta rainscreen 
and setbacks that allow natural light to reach the lower 
floors. The architects removed the courtyard’s east wall, 
and by doing so were able to extend the floor plates 20 
feet to the west. The addition of these long spans allowed 
the creation of column-free spaces for better circulation 
and outdoor terraces. SARA HART 
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CITATION 
FDNY RESCUE 
COMPANY 3 
BRONX, NY 


ENNEAD ARCHITECTS + Part of an ongoing series 
of modernization projects for the Fire Department 
of the City of New York, Ennead Architects’ new 
Rescue Company 3 headquarters was designed 

to replace an outdated building and update the 
facilities to answer the department’s changing 
needs. A Rescue Company—home to a first- 
response team in case of disaster, and different 
from a standard firehouse—requires specialized 
spaces to house equipment for everything from 
exposure to biochemical agents to propping up 
heavy loads in case of building collapse. It was 
these interior spaces that attracted the jury, even 
more than the angular concrete and red-painted 
steel exterior: “I did like the interiors; they’re really 
dramatic. I’ve never seen another fire station like 
this,” juror John Cary said. The jury appreciated 
certain aspects of the project, such as a carefully 
detailed stair in the main space, and juror Donna 
Robertson applauded the idea of recognizing 
public projects. K.G. 
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YAS HOTEL ABU DHABI 


ASYMPTOTE ARCHITECTURE © “It’s totally sci-fi,” said Yolande Daniels, summing up 

the project that had the jury feeling futuristic. The Yas Hotel in Abu Dhabi, United Arab 
Emirates, is at the cutting edge of both form and technology, with a weblike shade 
structure that cloaks the hotel’s two 10-story elliptical-shaped towers. The 500-room, 
900,000-square-foot hotel straddles the Yas Marina Circuit Formula One race track, its 
two towers knit together by a steel bridge. The team at Asymptote Architecture designed 
the exterior steel-and-glass latticework, which it calls a gridshell, to mirror and capture 
the speed, streamlined form, and dynamic energy of Formula One racing. Inside the lobby, 
the expertly detailed all-white hotel resembles at once an ocean liner and an icy glacial 
formation. 

The seemingly effortless curvilinear geometry comes from extensive laboring over 
BIM and parametric models, which were used to control both the form and the detailing, 
resulting in tight tolerances and the design of a universal joint connection. Additionally, 
they were able to reduce the number of structural members: Only 10 supports hold up the 
entire gridshell. LED luminaires are integrated into each of the 5,000 fritted glass panels 
that make up the faceted surface. Asymptote worked with Arup’s lighting team to program 
the facade so that at night, the geometry transforms into a full-spectrum light show. 

The jury touted the combination of spectacle and performance. The gridshell is not 
only for projecting an idea about high-tech luxury; it also mitigates the demands of the 
intense desert environment. For instance, the rooftop swimming pool, a program nearly 
impossible if exposed to the desert elements, tucks easily under the steel-and-glass 
umbrella. “The thing I like about this project is this idea of dealing with the climate by 
having a big shade piece that is a universal grid,” explained Bill Valentine. M.Z. 
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CITATION 


GO CHICAGO 


SKIDMORE, OWINGS & MERRILL + SOM, the original 
designer of the Sears Tower (now Willis Tower), was 
charged with enhancing the Chicago landmark with 

an innovative addition that wouldn’t compromise 

its original spirit. A team of architects and engineers 
responded with a proposal for The Ledge at Skydeck 
Chicago, a set of four movable glass viewing platforms 
that extend beyond the building’s west facade, 103 stories 
in the air. Each ledge moves in and out of the building: 

it can be recessed into the interior space, flush with the 
facade, or fully extended. The structural glass boxes can 
support the weight of an elephant and endure thousands 
of visitors daily. Jurors lauded the team for taking an 
experience — visiting the 103rd-floor viewing area—that 
was growing tired as a recreational destination and 
introducing a new “wow” factor. Now visitation has 
spiked. “The Willis Tower is trying to refashion itself ... to 
recycle a skyscraper,” said juror Donna Robertson, who 
has visited the project. “It’s a pretty thrilling experience.” 
Juror Scott Kilbourn, however, questioned whether the 
experience is merely a one-liner: “I mean, you go there 
and you stand—what do you do? You just stand for 30 
seconds.” Robertson’s response: “Yeah, and your heart 
drops out of your throat.” VERNON MAYS 


CITATION 
IS WESTPORT, CONN. 


GRAY ORGANSCHI ARCHITECTURE + Prefabricated in 
the architects’ shop, the Lanterns are four small pool- 
side structures with a combined square footage of 235. 
Designed to provide a private house with seating areas, 
shading, dining space, and a changing room with a 
shower, the structures are composed of a laminated 
veneer lumber moment frame, and clad in cedar tongue- 
and-groove boards. Open in the summer—with the 
option for a canopy to be strung between them—the 
Lanterns are closed in the winter with panels that 
feature a cedar lattice over extruded polycarbonate. The 
Lanterns were built as prefab structures to minimize 
construction disturbance —and to exploit a local zoning 
loophole that would not allow more structures on the 
maxed-out site, but would allow “furnishings” that could 
be demounted and removed at any time. “It’s all about 
the detailing,” juror Donna Robertson said. “It’s a very 
elegant idea about creating an outdoor living room.” 

In praise of the strategy to use the enclosed Lanterns 

as landscape objects during the winter, Bill Valentine 
added, “They would be beautiful in the snow.” K.G. 


CITATION 
3.7 PHILLIP LIM SEOUL FLAGSHIP SEQUL, SOUTH KOREA 


LEONG LEONG + This flagship store for 
American clothing brand 3.1 Phillip Lim is 
located in Cheongdam-Dong, Seoul, South 
Korea’s premier fashion district. And it 
went up quickly: In eight months, New York- 
based Leong Leong designed and supervised 
construction of a 5,850-square-foot store in 
an existing four-story building. 

The architects’ scheme acknowledges that, 
while repetition is key to reinforce the avant- 
garde fashion and lifestyle brand, each store 


must have its own identity. The design team 
walked that line, creating a unique feel for the 
Seoul store that also worked with the brand’s 
rollout campaign. 

Leong Leong’s design incorporates a 65- 
foot facade clad in pillowlike concrete tiles. 
Thickest at the base, the profile of these tiles 
slims as they reach the roofline, creating the 
effect of the building fading into the sky. The 
interior is a sequence of spaces framing the 
clothing with a lining of tactile materials. 


Custom wallpaper—inspired by ancient 
Korean ceramics—was created in collaboration 
with artist Wook Kim. Other wall treatments 
include acoustical foam panels (extruded into 
cones) and peppered with a constellation of 
brass stars, leather herringbone tiles, and an 
oak floor that slowly transitions through a 
gradient of gray tones, all of which resonated 
with jury members. “I find it really remarkably 
restrained ... and very intelligent about the use 
of materials,” juror Donna Robertson said. s.H. 
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AWARD 


CAMBRIDGE,MASS. 


WILLIAM RAWN ASSOCIATES AND ANN BEHA ARCHITECTS + The new Cambridge 
Public Library stands cheek-by-jowl with the city’s renovated 1889 Main Library — 

both set within a landscaped park that was expanded by relocating parking spaces 
underground. The complex expands the idea of “a library in the park” established by 

the historic Van Brunt & Howe library with a new, 77,000-square-foot wing by William 
Rawn Associates. The new wing visually draws the park into the library by means of 

a double-skinned curtain wall that is 45 feet tall and 180 feet long. Organized around 
books—rather than community spaces, which are the focal point of many contemporary 
libraries —Rawn’s achieves a civic presence with its high-ceilinged ground floor. 

The double-skinned facade and column-free perimeter maximize transparency from 
the park into the library, while filling the space with natural light —two attributes that 
caught the jury’s attention. “I like the transparency,” juror John Cary said. “The interior 
is so light-filled.” This indoor-outdoor connection is strengthened by aligning the first 
floor with the ground plane, a clever architectural gesture that makes the park appear 
to extend from the rooms. Outside, a paved courtyard connecting the new and old 
buildings doubles as a reading room that fuses the elements of the program. The project 
4 scope also included renovation of the 27,000-square-foot original library, executed by 
} il me Ann Beha Architects. Beha’s studied restoration of the elaborately appointed reading 

li j room reinstated the rich, Victorian color scheme and revived the oak woodwork. 
2 BELLE I Er Jurors complimented the way the new building offers an elegant counterpoint to 
Vi F a2 the Richardsonian Romanesque building it joins. “I’ve been there,” juror Bill Valentine 
F777; i g: à said, “and it’s an incredibly good building.” Others remarked on the consistency of 
—— expression in the new wing, the pleasing splashes of color, and the deft handling of 
wayfinding elements. “We looked at quite a few libraries,” said juror Yolande Daniels. 
“This is the first one that was really up to the bar.” v.m. 
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BROOKLINE, MASS. 


BRIAN HEALY ARCHITECTS ° To celebrate its 50th 
anniversary jubilee in 2003, the Korean Church of 
Boston held a design competition. The brief: Design 

an infill structure on the church’s existing site for the 
congregation’s smallest members, children aged five 
through 12. Brian Healy Architects won the competition 
with a scheme for a two-story (plus basement) structure 
with a CMU-and-steel frame, clad in a wood-and-cement- 
panel rainscreen—a modern structure that is a far cry 
from its traditional New England surroundings. But 
instead of being an affront, the changes to the campus 
actually invite the neighborhood in, with a series of site 
and landscaping changes that excavated an existing 
plinth and retaining wall down to grade level, creating a 
public park for the community. 


The 8,341 square feet of new construction and 2,133 
square feet of renovated space include classrooms, 
a community hall, a fellowship hall, and a children’s 
chapel. The chapel—which juror Bill Valentine “liked 
spatially”— features a faceted ceiling clad in acoustic 
panels. A CNC-fabricated bamboo screen allows people 
to enter the space without disrupting the proceedings 
and echoes the warmth of the wooden riser seating. 
The altar doubles as a stage area, so that the children 
can put on performances for their parents and the rest 
of the parishioners. Donna Robertson appreciated the 
woodwork, and although juror John Cary expressed 
some concern about the juxtaposition of the modern and 
traditional designs, he thought the project as a whole was 
“very, very nice.” K.G. 
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CITATION 


BRONX, NEW YORK 


FXFOWLE ARCHITECTS + The Wildlife Conservation Society is a nonprofit 
organization dedicated to protecting wildlife, and its new, 40,000-square-foot 
Center for Global Conservation at the Bronx Zoo will serve as the command 
center for the group’s conservation work worldwide. The client wanted the 
facility to represent its commitment to sustainable practices by means of 
environmentally sound architectural design and operations. 

To that end, the client worked with FXFowle Architects to integrate the 
building into the topography and ecosystem, after choosing a site on the 
northern edge of a clearing surrounded by deciduous trees. The center uses 
passive strategies, such as solar orientation and self-shading, to minimize 
energy use. A wood screen and concrete overhang shade the east facade from 
the summer sun. A double-glazed, low-E curtain wall minimizes thermal loss 
and solar gain. Juror Bill Valentine admired several features: “It’s unbelievably 
simple ... and it just nestled right into the land. It’s very open and unassuming.” 

The building’s elongated form strengthens the connection between 
occupants and the landscape. Conference rooms and informal meeting spaces 
are located along the perimeter and open onto outdoor terraces on the upper 
floors. “And the detailing is very elegant,” juror Donna Robertson added, 
noting “the edge of the stairs and the way they step down, this inside-outside 
move of the terracing.” The center achieved LEED Gold certification. s.H. 
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CITATION 
SPRINGDALE, ARK. 


MARLON BLACKWELL ARCHITECT +» Architecture is, at its best, transformative. In Springdale, Ark., Marlon Blackwell 
Architect took that idea to a new level, turning an existing metal shop into an Eastern Orthodox church. The design team 
extended the building (by only 10 feet), added a tower, and reclad it in box-ribbed metal panels, turning the humble 
structure into what juror Donna Robertson termed “a focal point for the community.” Juror Yolande Daniels appreciated 
the project’s restraint and “liked its simplicity. It’s like the America that doesn’t usually work with architects,” she said. 
And all of the jurors appreciated the design team’s out-of-the-box thinking, which allowed the project to be completed 
for $100 per square foot and included another transformation: turning a defunct satellite dish (obtained in trade for two 
cases of beer) into a dome over the 100-seat sanctuary. K.G. 
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CITATION 


VANCOUVER, B.C., CANADA 


LMN ARCHITECTS + Just by the numbers, 

the Vancouver Convention Centre West— 
designed by Seattle-based LMN Architects—is 
impressive: 1.2 million square feet located on 
an 11-acre former brownfield site on the city’s 
waterfront, topped by a six-acre living roof 
that hosts 400,000 indigenous plants. The jury 
was wowed by how well the LEED Platinum 
building was integrated into its context and 
how it made links between the public space 


along the harbor and the downtown urban 
fabric. “I thought it was a miracle to take a 
convention center, which is really a big blob, 
and to make it work in a city scale,” juror Bill 
Valentine said. 

The Convention Centre site is more water 
than land, and the design team was conscious 
of the local subaquatic ecosystem. At high tide, 
two-thirds of the building’s footprint—which 
rests on a precast marine deck supported 


by steel piles—hovers over the water of 
Vancouver Harbour. A sea-water pump system 
uses water from the harbor (which is at a 
constant temperature) for heating the building 
in winter and cooling it in summer. LMN 
collaborated with marine biologists to restore 
200 feet of shoreline and develop an artificial 
reef, a five-tiered concrete-frame structure 
that will be soon be host to a convention of 
barnacles, mussels, and starfish. M.Z. 
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AWARD 


HOUSTON 


GLASSMAN SHOEMAKE MALDONADO ARCHITECTS + 
Houston firm Glassman Shoemake Maldonado 
Architects (GSM) succeeded at making affordable 
housing not just functional, but downright appealing: 
Brays Crossing in Houston is well-made, chock-full of 
green features, and pleasing to behold. 

The most impressive part of the project, however, 


may be that it started with a 43,500-square-foot motel. 


The Houtex Inn near Brays Bayou was an apartment 
complex built in 1963 to house NASA contractors. It 
had a stint as a seedy motel in the ’80s and was then 
bought by a nonprofit development corporation and 
handed over to GSM last year. Out of these less-than- 
ideal beginnings, GSM delivered the required program 
of 149 units of single-room-occupancy housing, 
common living areas, offices, a lobby, and a sound 
wall—to keep traffic noise from disturbing residents. 
A new walkway links the seven buildings and 
gives the complex a sense of connectedness that it 
previously lacked. The outdoor cooking area and two 
courtyards give tenants space to interact with one 
another and form a sense of community. “I just love 


this. It’s playful,” said juror Bill Valentine of the project. 


The buildings on the property are painted in 
colors bright in both name and hue: tangerine, glossy 
bluebonnet, and green. Native and noninvasive 
grass, trees, cactus, agave, and wall-hanging plants 
punctuate and enliven the palette. The king-sized 
eye-candy, however, is the colorful 500-foot-long 
sound wall on the south end of the site, a billboard 
for drivers on the nearby highway. GSM hired artist 
Carmen Lomas Garza to riff on the motif of papel 
picado, Mexican cut-paper folk art, for four plasma-cut 


galvanized steel murals integrated into the sound wall. 


Although not effective at blocking sound themselves, 
the perforated panels are carefully placed in spots 
where the buildings abutting the wall serve that 
function. 

The murals give Brays Crossing that marquee 
touch for the client, but the jury united in recognizing 
that the project itself is a kind of banner for the 
building type. LINDSEY M. ROBERTS 
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AWARD | 


SCHROEDER, MINN. 


JULIE SNOW ARCHITECTS + On the north shoreline of 
Lake Superior, Weekend House is a quiet retreat for its 
owners. The owners —the architect and her husband— 
studied the site for years before deciding to build and 
their respectful relationship with the lake helped them 
imagine a home that would tread lightly on the pristine 
four-acre site, populated by spruce and birch trees along 
240 feet of shoreline. The architect responded with a 


“stealthy” design, placing the 1,300-square-foot, one-story 


dwelling 40 feet back from the shore. Two black-framed 

glass structures contain the main house and a small 

studio, which are separated by an open deck. A single 

heat-circulating fireplace emerges from the living room. 
The jurors were nearly unanimous in their praise 

of the aesthetics of “the chill house,” as they called it. 

They all thought it beautiful, and that “[the details] 

are so refined,” as juror John Cary said. It’s evident 

that the architects focused on material selection. The 

exterior panels are made of back-ventilated pre-drilled 

Skatelite, a material typically used for skateboard 


ramps, that was chosen for its color and durability. 
Narrow argon-filled aluminum windows are supported 
on a steel ledge, allowing the sill and head to extend 
below the floor and above the ceiling, to enhance an 
uninterrupted connection to the exterior. The glazing 
details and the siting combine to make views of the lake 
and surrounding landscape an immediate panoramic 
experience. The black post-and-beam boxes rest lightly 
in the winter landscape of black and white tree trunks, 
while in the summer, they fade into the green foliage. 

Weekend House is a stellar architectural 
interpretation of the ancient maxim, “First, do no 
harm.” In addition to its super-insulated floors, walls, 
and roof, the entire complex rests on a black platform 
raised just above the ground. The platform sits on wood 
piers, leaving a footprint measuring only 12 by 16 feet 
for mechanical equipment and storage. This allows 
critical runoff from the adjacent Sawtooth Mountains 
to continue to flow directly into the lake with minimal 
disturbance. s.H. 
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CITATION 
NEW YORK 


CETRARUDDY ° Like a diagram of what a tall building should be, One Madison Park rises 
620 feetin a single stroke: a stack of glazed boxes cantilevered off of a black spine. Retail 
space, a lobby, and high-end amenities, such as a spa and media room, fill the base of 
the lean 51-floor residential tower. Located on the southeast corner of Madison Square 
Park, just a block away from another iconic skyscraper, the historic Flatiron Building, 
CetraRuddy’s design won over the jury with its striking form. “It’s just a minimal gesture 
that has maximal effect,” remarked Donna Robertson. 

The building’s skinny 12:1 proportion is the result of purchasing air rights for 
the narrow site. By applying a strategic approach to the structural system—interior 
reinforced concrete shear walls and a rooftop slosh tank mitigate any lateral 
movement—the architects were able to free up the exterior curtain walls so that 
each of the 71 luxury apartments comes with a sweeping view of Manhattan. M.Z. 


CITATION 
SHELTER ISLAND PAVILION SHELTER ISLAND, 


STAMBERG AFERIAT ARCHITECTURE + Stamberg Aferiat Architecture conceived of a 
fanciful retreat into a 1,100-square-foot quasi-Cubist crayon box for the most demanding 
of clients: themselves. Nicknamed “Maison Plastique,” this building on Shelter Island, 

NY., was intended to reference Mies van der Rohe’s Barcelona Pavilion, an allusion that 
Paul Aferiat and Peter Stamberg achieved “in a tongue-and-cheek sort of way,” juror 

Scott Kilbourn said. The architect-homeowners twisted the floor plan out of a right-angle 
rationality and used the project as an experiment in new industrial materials, such as a 
rubber roof and the multiwall polycarbonate that is used in place of glass—its two sheets 
separated by many perpendicular bracing pieces. Canted walls in painted corrugated 
aluminum dot the site, and the architects chose strong colors that Mies could only dream 
of. “It has very few forms, very few elements,” juror Yolande Daniels said. “It relies on color 
to give it psychology, but it works.” Kilbourn called the project “seductive,” “striking,” and 
“unique in punch,” but the jurors weren’t unified on whether these were good qualities. 
Bill Valentine said that the riot of color and angles was “frivolous,” but the appropriateness 
depends on the function, and most deemed it fair for a beach house. L.M.R. 
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CITATION 


SAN ANTONIO, TEXAS 


OVERLAND PARTNERS +» Haven for Hope is a transformational campus for the homeless in downtown San Antonio, 
Texas. The 22-acre site, a former industrial park with six existing warehouses, is located near critical resources 

such as a hospital, a medical detox facility, and public transportation. The challenge for this project was to create 
public spaces that evoke a campus feeling. Three new structures were added, raising the total to 300,000 square 
feet of interior space. The buildings accommodate diverse functions that include housing, meal service, job-training 
sessions, and delivery of medical care, educational programs, and behavioral health services. “It’s a good cause, and 
good design,” said juror John Cary. Yolande Daniels expressed concern about the complex’s layout, worrying that it 
could be construed as too institutional or even prisonlike. “That’s funny, because the site plan is one of the things I 
really loved about it,” said Bill Valentine. “Especially for that use, it’s just warm and friendly.” v.m. 
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CITATION 


WEST 
HOLLYWOOD, CALIF. 


KONING EIZENBERG ARCHITECTURE ° 
More than 10 years in the making, the 
completed Hancock Mixed-Use Housing 
complex (see ARCHITECT’s September 2010 
issue) includes 31 condominiums, seven 
units of affordable housing, 156 parking 
spaces, and more than 10,000 square 
feet of ground-floor retail on a busy 
corner in West Hollywood, Calif. “It’s very 
sensitive,” juror Yolande Daniels said of 
the low-slung structure. Squeezed onto 

a narrow dog-legged site, the complex, 
which sits between a car wash and other, 
older apartment buildings, endeavors to 
create a pedestrian streetscape within a 


very car-centric culture. The architects 
designed a cohesive building with 

a complex program that still gives a 
separate identity to each part: mangaris- 
wood slats for the condos; white vertical 
volumes for the townhouses; glass 
storefronts for the retail; and enclosed 
sidewalk patios for the affordable 
housing units. Parking is integrated 

into the building, with city-mandated 
spaces below grade and resident parking 
spaces on the second floor. The jury 

was impressed by these solutions: Scott 
Kilbourn called the project “elegant,” and 
Bill Valentine termed it “beautiful.” K.G. 
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WEISS/MANFREDI ARCHITECTURE/ 
LANDSCAPE/URBANISM + Redefining an 
existing campus is difficult at the best of times, 
but more so when, as in the case of Barnard 
College, the framework dates back to the 19th 
century and had been expanded with an ad 
hoc assemblage of buildings and architectural 
styles. But the Diana Center has managed to 
both redefine and become the heart of this 
small women’s college next to Columbia 
University. The transformation earned a 
“thumbs-up” from juror Donna Robertson. 

The architects removed a Brutalist building 
on the northeast corner of the campus that cut 
it off from the bustle of Broadway. The new 


NEW YORK 


building (seen in ARCHITECT’s June 2010 issue) 
gives the campus a revived street presence; its 
trapezoidal floor plan allows space on the site 
for an expanded quad and restores a visual and 
pedestrian axis to the college’s original brick 
building, which had been blocked from view. 
The Diana Center itself is a six-story 
building clad in integrally colored insulating 
glass panels with varying degrees of opacity. 
In an homage to the campus’ brick-and-terra- 
cotta vocabulary, the design team worked 
with manufacturers to create a copper-colored 
effect, achieved with light boxes (colored glass 
in front of painted metal) and ceramic frit 
on vision glass panels. The final effect won 


over juror Yolande Daniels, who “thought the 
orange was a really nice way of relating to the 
brick without quoting it.” 

Inside, a series of slipped atria house a 
café, dining area, library, and gallery, all while 
allowing light to penetrate the building. A 
theater, performance hall, classrooms, studios, 
and offices complete the program. Interstitial 
spaces (such as nooks created by the projecting 
fire stair on the west facade) were outfitted 
with furnishings only after the building had 
opened, to allow time to see how students 
would use the space. Juror Scott Kilbourn 
thought the project was “very strong,” and John 
Cary agreed. “I want to go visit it,” he said. K.G. 


93 


OLOZ 338W3AON LIILIHIUV 


94 Annual Design Review 


CITATION 
DULUTH, MINN. 


SALMELA ARCHITECT ° This new classroom building, situated on a 55-acre nature preserve with old-growth hardwood 
trees and a pond, is just shy of 2,000 square feet, but it serves no fewer than eight departments at the University of 
Minnesota Duluth. The university asked David Salmela to design a building that would have minimal environmental 
impact and would be, in spite of the harsh northern Minnesota climate, a net energy producer. To meet the German 
Passivhaus standard and attain LEED Platinum certification, Salmela designed the building as a superinsulated, 
virtually airtight shell made of 16-inch-thick structural insulated panel walls and roof, recycled wood beams, and 
partially recycled zinc siding. The south-facing orientation maximizes solar gain in the winter while also providing 
the best orientation for photovoltaic panels. “It’s environmental and clear and simple,” juror Bill Valentine said. 
Outside, Salmela added a plaza with a concrete fireplace on one side and a facing enclosure for firewood, creating 

an outdoor teaching space that can be used into the cooler fall months. “The way it makes a place, it would be an 
enormous asset to any school,” juror Donna Robertson said. v.M. 
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CITATION 


ZIMMER GUNSUL FRASCA ARCHITECTS The jury was 
tiring of the all-glass building trend when it paused 
on the University of Oregon John E. Jaqua Academic 
Center for Student Athletes. Zimmer Gunsul Frasca 
Architects transformed a parking lot on the edge 

of campus into a glazed structure with four nearly 
identical facades situated in a reflecting pool. A custom 
curtain-wall assembly —a layer of monolithic glass 
separated from the interior insulating glass by a 
stainless steel screen— wraps the perfectly square 
floor plan. 


EUGENE, ORE. 


Crystalline and elegant on the outside, the 
project offers 40,000 square feet of state-of-the-art 
learning facilities on the inside: an auditorium, study 
areas, Offices, a library, a computer lab, and student 
lounges. Natural light bathes the carefully detailed 
and furnished spaces. Innovative art installations and 
eye-catching environmental graphics celebrate the 


achievements of UO alums—jocks and bookworms alike. 


“It’s a project that follows through on the interior,” 
juror Scott Kilbourn noted, with an unwitting sports 
reference. M.Z. 
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WARROAD, MINN. 


JULIE SNOW ARCHITECTS + Border stations serve as both 
figurative and literal gateways, and this U.S. Land Port 

of Entry in Warroad, Minn., takes that charge to heart. 
The 40,000-square-foot facility supports the demands 
of securing the nation’s border and promoting legal 
trade and travel. The site design, in particular, manages 
a complex set of operational issues including the 
circulation of commercial trucks and passenger vehicles; 
technologically sophisticated vehicle inspection areas; 
and officer-training and work areas. Linking the port’s 
three buildings is a continuous canopy that shelters the 
outdoor vehicle inspection areas, while still maintaining 
access to views of the landscape. “It does feel open,” juror 
John Cary said. 

Conceived as a response to the vast open landscape 
along this stretch of the U.S.-Canada border, the building 
form recalls the dominant horizon of the landscape while 
referencing the presence of the east-west borderline, 
an effect not lost on the jury. “The treatment of the 
landscape is very integrated into the building,” juror 
Scott Kilbourn noted. Inflected building forms facilitate 


an intuitive understanding and use by visitors. Likewise, 
shifts in the architectural envelope improve visibility of 
the site for armed officers and accommodate vehicular 
access to secondary and commercial inspection areas. 

Sustainably harvested cedar siding encloses the 
entire facility —reinforcing the regional identity of the 
North Woods and contributing to the project team’s 
hope of attaining LEED Silver status. Vehicle inspection 
areas and public spaces feature expanses of glass and 
warm stained cedar siding. The black-stained exterior 
presents a strong contrast with the landscape and 
reinforces the threshold, while cedar lining the underside 
of the canopy creates a material warmth and richness in 
cold winter months. 

Jurors acknowledged the design team’s success at 
overcoming the limitations of a challenging project type. 
“There are just so many different functions,” Kilbourn 
added. “It’s all vehicular and it’s got to be a welcome 
sign, a holding tank, an inspection center, and a garage. 
So it’s a very tough challenge. I think the unity of the 
expression helps this one.” v.M. 


97 


OLOZ 338W3AON LIILIHIUV 


WOJ’INIZVOVWLIILIHIUV'MMM 


WOJ’INIZVIVWLIILIHIUV'MMM 


CITATION 


PHILADELPHIA 


ATKIN OLSHIN SCHADE ARCHITECTS ° The Philadelphia 
Museum of Art sits in Fairmount Park, one of the city’s 
most highly trafficked green spaces, but it has long 

been plagued by an all-too-urban problem: parking. 
Originally conceived as part of Jacques Greber’s 1917 

plan for the Benjamin Franklin Parkway, the site had 
been encroached upon by unsightly surface parking 

and was partially overgrown. The team devised a plan 

to create a 442-spot underground parking lot, topped 

by a green roof. “The parking is really heroic,” juror Bill 
Valentine said. “To do that, to get it underground so that 
[Philadelphia-based fellow juror] John Cary doesn’t even 
notice it when he jogs by there, [is a feat].” The jurors 
were more taken with the parking below grade, but 
above ground, the green roof performs some heroics of 
its own: It has enough underlying structure to withstand 
the weight of monumental sculpture, giving the museum 
an outdoor exhibition space it had long been lacking. K.G. 
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ROSS BARNEY ARCHITECTS + Main Branch 
Riverwalk is a series of open, paved plazas 
and landscaped parks connected by river- 
level paths from Chicago’s urban core to 
Lake Michigan. The concept is to create 
an uninterrupted pedestrian circulation 
route near the water, separated from 
automobile traffic on the upper level of 
Wacker Drive. 

New canopies positioned on the 
underside of bridges protect pedestrians 
from falling debris. Their concave shape 
creates a natural reflector that catches 
light from the water. Where they can 
be touched, the metal tiles forming the 
canopy are sanded for pedestrian safety 
and easy maintenance. At higher levels, 
tiles are polished and reflect the water. 
New railings cantilever at the river’s edge 
so that water seems to lap under the path. 
Where the path veers from the edge, it is 
lined with boulders and plantings. 


Annual Design Review 
MOVE 


Jurors thought that opening the 
riverfront to cyclists and pedestrians was 
an important addition to Chicago’s urban 
fabric. “For one thing, it allows you to 
walk along that whole river’s edge, which 
never happened before. You couldn’t go 
under the bridges,” juror Donna Robertson 
commented. Scott Kilbourn liked the fact 
that “people are using their legs to move.” 

The design varies the experience with 
“rooms” between the bridges, and there 
are destinations to draw people down 
to the river. The Wabash Memorial Plaza 
(pictured) is a focal point, providing a 
landscaped refuge and linking Wacker 
Drive to the riverfront development. The 
Vietnam Veterans Memorial Fountain on 
the plaza is a wall of water that cuts into 
the limestone and spills into a pool. A 
timeline of significant events during the 
war and the names of Illinois soldiers who 
died line the sides of the pool. s.H. 
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JURY 


DONNA ROBERTSON ° Donna Robertson is a professor and dean of the 
Illinois Institute of Technology College of Architecture. During her 
tenure, she has started a graduate program in landscape architecture, 
spearheaded the restoration of Mies van der Rohe’s S.R. Crown Hall, and 
brought the Council on Tall Buildings and Urban Habitat to the campus. 


SCOTT KILBOURN ° Scott Kilbourn is a vice president with RTKL 
Associates and currently works in the firm’s Washington, D.C.-based 
Workplace Practice Group. Previously the director of the firm’s Shanghai 
office, Kilbourn joined the firm in 1996 and spent 13 years working in 
Asia on projects ranging from environmental graphics to urban design. 


YOLANDE DANIELS + A founding partner of Long Island City, NY.-based 
Studio Sumo with Sunil Bald, Yolande Daniels is also an assistant 
professor at Columbia University’s Graduate School of Architecture 
Planning and Preservation. A graduate of that program, she is alsoa 
2004 recipient of the Rome Prize from the American Academy in Rome. 


BILL VALENTINE + Currently based in HOK’s San Francisco office, Bill 
Valentine joined the firm in 1962 and became chairman in 2005. He is a 
long-time proponent of sustainability whose notable projects include 
Levi's Plaza and Moscone Center, both in San Francisco, and the King 
Khaled International Airport in Riyadh, Saudi Arabia. 


JOHN CARY + Prior to becoming president and CEO of Philadelphia-based 
Next American City in July, John Cary served as the executive director 

of San Francisco—based Public Architecture. Cary is also a senior fellow 
of the Design Futures Council and a fellow of the American Academy in 
Rome. His book, The Power of Pro Bono is being released this month. 
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PROJECT CREDITS 


990 Offices, Tucson, Ariz. 


Client Rob Paulus and Randi Dorman Architect Rob Paulus 
Architects, Tucson, Ariz.—Rob Paulus (principal-in-charge); Liz Farkas 
(project architect); Andrew Hesse, Bill Mackey (team members) 
Structural Engineer Schneider & Associates Electrical Engineer 
GLHN Architects & Engineers General Contractor Mega Trend 
Construction Management Rob Paulus Architects Size 4,292 
square feet Cost $80 per square foot Photography Bradley 
Wheeler 


200 Fifth Avenue, New York 


Client L&L Holding Company Architect Studios Architecture, New 
York—Todd DeGarmo (principal-in-charge); David Must (project 
manager); David Burns (project designer); Graham Clegg (project 
architect) Construction Manager Structure Tone M/E/P Engineers 
FMC Associates Structural Engineer Thornton Tomasetti Project 
Manager Gardiner & Theobald Lighting Design Johnson Light 
Studio; Kugler Ning Lighting Design Landscape Architect Landworks 
Studio Expediter/Code Consultant Charles Rizzo & Associates LEED 
Consultant CodeGreen Solutions Geotech Consultant Langan 
Engineering & Environmental Services Preservation Consultant 
Higgins Quasebarth & Partners Acoustical Consultant Cerami & 
Associates Elevator Consultant MJR Elevator Consulting Group Size 
650,000 square feet Cost $166.15 per square foot Photography 
Nikolas Koenig 


FDNY Rescue Company 3, New York 


Client Fire Department, City of New York; The City of New York 
Department of Design and Construction Architect Ennead 
Architects, New York—Todd H. Schliemann (design partner); 
Timothy P. Hartung (management partner); Wm. Jack T. Phillips 
(associate partner for design); V. Guy Maxwell (associate partner 
for management); Anthony L. Guaraldo (project architect); Gary 

L. Anderson, Carlyle Fraser, Joerg Kiesow, Ryan P. Meeks, Si-Yeon 
Min, Yekta Pakdaman-Hamedani, Charmian C. Place, Gregory L. 
Smith, Todd Van Varick (project team) Cost Estimator M.T. Peters & 
Associates Structural Consultant Robert Silman Associates M/E/P 
Consultant WSP Flack + Kurtz Specification Writer Robert Schwartz 
& Associates Building Department Expeditor Jerome S. Gillman 
Consulting Architect; Design 2147 Elevator Consultant Iros Elevator 
Design Services Environmental Graphics Poulin + Morris Lighting 
Brandston Partnership Geotechnical/Civil Langan Engineering 

& Environmental Services Construction Manager LiRo Program 
and Construction Management General Contractor Brickens 
Construction Plumbing Ace Contracting HVAC/Fire Protection 
Northstar Mechanical Electrical MetroYork Electrical Fuel Oil 
Empire Environmental Size 21,749 gross square feet Cost Withheld 
Photography ©Jeff Golberg/Esto 


The Yas Hotel, Abu Dhabi, United Arab Emirates 


Client Aldar Properties PJSC, Abu Dhabi, United Arab Emirates 
Architect Asymptote Architecture, Long Island City, New York—Lise 
Anne Couture, Hani Rashid (principal architects); Mick McConnell 
(project director); Andrew Drummond, Theo Sarantoglou Lalis 
(project managers); Chris Delusky (commercial director); Greg 


Derrico, Constantin Doehler, Justine Groves, John Guida, Kurt 
Hanzlik, Robert Hendrick, Robert Ivanov, David Lessard, Brooks 
McDaniel, Klaus Ransmayr, Matthew Utley, (project architects); 
Keehyun Ahn, Reed Finlay, William Garcia, Armand Graham, Feby 
Kuriakose, Jonathan Podborsek, Martin Zangerl, Christoph Ziegler 
(project designers); Danny Abalos, Manca Ahlin, Sebastian Andia, 
Phuttipan Askawool, Ali Baker, Michelle Bitner, Christoph Boeckeler, 
Julie Bogdanowicz, Alex Bulygin, Remi Chevrillon, Bernardo Crespo, 
Josh Dannenberg, Brian Deluna, Claudia Friess, Hiroe Fujimoto, 
Daniel Angulo Garcia, Daniel Gillen, Avital Gourary, Moritz Greiling, 
Richard Heger, Katharina Hieger, Julia Hoins, Tyson Hosmer, 
Jeremiah Joseph, Kyungsic Kim, Ji Young Kim, Siyoung Kim, Jonathan 
Kleinhemple, Adam Koogler, Minsoo Lee, Rolando Lineros, Sophie 
Luger, Joshua Mackley, Brendan Maloney, Francisco Lopez Martinez, 
Mirai Morita, Tae-Hyung Park, Matthew Post, Tom Raymont, 
Mariana Renjifo, Isabelle Rijnties, Ben Ritter, Friedrich Rohde, 
Sander Schuur, Andreas Singer, Nathan Smith, Greg Spaw, Ariane 
Stracke, Kyle Stover, Tai Verley, Jeff Walker, Robert Wehinger, Michael 
Whalen, Ann Wright, Margaret Yoo (design team) Local Architects 
Dewan Architects & Engineers; Tilke & Partners W.L.L. Structural 
Engineers Dewan Architects & Engineers; Arup M/E/P Engineer 
Red Engineering Middle East Facade Consultants Front Inc.; TAW & 
Partner Interior Architecture Jestico + Whiles; Richardson Sadeki; 
De8 Architetti Lighting Consultants LAPD; Bartenbach LichtLabor; 
Red Engineering Middle East; Arup Lighting Gridshell Engineers 
Schlaich Bergermann und Partner; Waagner-Biro Group Gridshell 
BIM Consultant Gehry Technologies Gridshell Lighting Consultant 
Arup Lighting Gridshell Wind Engineers Wacker-Ingenieure 
Gridshell Node Housing Consultant Billings Jackson Design Link 
Bridge Engineers Arup Bridge; Centraal Staal Landscape Design 
Al Khatib Cracknell Landscape Design A/V & IT Consultant Cyber- 
Consult Traffic Consultant WSP Middle East Water Feature & 
Pool Consultant Belhasa Projects Fire Safety Wagner Fire Safety 
Management Consultants Signage & Wayfinding Strategy Fitch 
Vertical Transportation VDA Security Olive Group Kitchen & 
Laundry Tricon Foodservice Consultants Food & Beverage Future 
Foods Size 900,000 square feet Cost Withheld Photography 
Bjorn Moerman 


The Ledge at Skydeck Chicago, Chicago 


Client U.S. Equities Realty Owner American Landmark Properties 
Architect Skidmore, Owings & Merrill, Chicago General Contractor 
Berglund Construction Co. Structural Engineer Skidmore, Owings 
& Merrill Glass/Architectural Metal Contractor MTH Industries 
Lighting Schuler Shook Graphics/Renderings ImagefFiction Size 
3,500 square feet Cost Withheld Photography Randy Stancik 


Lanterns, Westport, Conn. 


Client Private Homeowners Architect Gray Organschi Architecture, 
New Haven, Conn.—Alan Organschi, Lisa Gray (principals); Aaron 
Weller (project manager) Landscape Architect Reed Hilderbrand 
Associates Construction Manager Jig design+build Structural 
Engineer Edward Stanley Engineers Lighting SM Lighting 

Design General Contractor Andy Fowler Landscape Contractor 
Christensen Landscape Services Size 235 square feet Cost Withheld 
Photography Bo Crockett 


3.1 Phillip Lim Seoul Flagship, Seoul, South Korea 


Client 3.1 Phillip Lim and Shinsegae International Architect Leong 
Leong, New York— Dominic Leong, Chris Leong (principals-in- 
charge); Debbie Chen, Christa Mohn, Scott Rominger, Cody Zalk 
(project team) Executive Architect Dadam S.D. Structural Engineers 


Barun Structure Engineering General Contractor Sung Ho-yoon; 
Dadam S.D. Acoustic Foam Pinta Acoustic Wallpaper Wook Kim 
Size 8,960 square feet Cost Withheld Photography Iwan Baan 


New Cambridge Public Library, Cambridge, Mass. 


Client City of Cambridge Lead Architect William Rawn Associates, 
Architects, Boston—William L. Rawn, Clifford V. Gayley (principals 
for design); Philip Gray (project manager); Kevin Bergeron (project 
architect); Ken Amano (senior designer); Ned Baxter, Jesse 

Belknap, Thomas Brennan, Rob Chan, Yu-Lin Chen, Lauren Coles, 
David Croteau, Ann Dacey, Jose Diaz, Eric Gewirtz, Paul Governor, 
Andrea Hsu, Aaron Malnarick, Michael Mandeville, Jeff McBride, 
Sebastian Mendez, Vaughn Miller, Matt Osborn, Jean Perrin, Elijah 
Porter, Andy Rah, Peter Reiss, Grace Rudolph, James Saunders, 
Matthew Stymiest, Vivian Uang, Rob Wear, Timothy Wong, Qing 
Yang, Shiu Chie Yokoyama (design team) Associate Architect/ 
Historic Building Architect Ann Beha Architects, Boston—Pamela 
W. Hawkes (principal-in-charge); Ann Beha (consulting principal); 
Wolfgang Rudorf (project manager); Michele Auer (project 
architect); Scott Aquilina, Nick Brown, Nicole Groleau, Andrew Grote, 
Richard Panciera (design team) Contractor Consigli Construction 
Co./J.F. White Contracting Co. (Joint Venture) Structural Engineer 
LeMessurier Consultants M/E/P/FP Engineer Vanderweil Engineers 
Civil Engineer H.W. Moore Associates Façade Engineer Arup 
Facade Engineering Double-Skinned Curtain Wall Gartner Steel 
and Glass Interior Design William Rawn Associates and Ann 

Beha Architects, with Lab [3.2] Furnishings Ann Beha Architects 
Landscape Architect Michael Van Valkenburgh Associates Lighting 
Consultant Horton Lees Brogden Lighting Design Acoustical 
Consultant Acentech Size 141,600 gross square feet Cost Withheld 
Photography Robert Benson 


Children’s Chapel and Education Center, Korean Church of Boston, 
Brookline, Mass. 


Client Korean Church of Boston Architect Brian Healy Architects, 
Somerville, Mass.—Brian Healy (principal); Paxton Sheldahl 
(associate); Heike Baraungardt, Gerry Gutierrez, Tala Klinck, 
Bohseung Kung, Steve Mayer, John McDonald, Chris Muskoft, Matt 
Pierce, Tom Rourke, Alec Templeton (design team) Structural 
Engineer Richmond So Engineers Lighting Lam Partners Acoustics 
Threshold Acoustic Engineers M/E/P Engineer Allied Consulting 
Engineering Services Civil Engineer BSC Group Fabrication Engineer 
Bill Bancroft General Contractor Kang Suk Construction Size 

8,341 square feet new construction; 2,133 square feet renovated 
construction Cost Withheld Photography Paxton Sheldahl 


Center for Global Conservation, Bronx, New York 


Client/Owner Wildlife Conservation Society Architect FXFowle 
Architects, New York—Sylvia Smith (senior partner); Susan 

Masi (associate); Thomas Fox, Nicholas Hollot, Paul Kim, Danny 
MacNelly, Dan Piselli (project team) Construction Manager 
Richter+Ratner M/E/P Engineer Kallen & Lemelson, Consulting 
Engineers Structural Engineer DeSimone Consulting Engineers 
Civil/Geotechnical Engineer Langan Engineering & Environmental 
Services Landscape Architect HM White Site Architects Lighting 
Consultant Brandston Partnership Size 35,146 square feet Cost 
Withheld Photography ©David Sundberg/Esto 
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Saint Nicholas Antiochian Orthodox Church, Springdale, Ark. 


Owner/Client St. Nicholas Antiochian Orthodox Church 

Architect of Record Marlon Blackwell Architect, Fayetteville, 
Ark.—Marlon Blackwell (principal); Meryati Blackwell, Jon Boelkins, 
Bradford Payne, Stephen Reyenga, Gail Shepherd (project team) 
Civil Engineer Bates & Associates Structural Engineer Myers 
Beatty Engineering General Contractor Lourie Construction 

Size 3,052 square feet (ground level), 720 square feet (mezzanine) 
Cost $100 per square foot Photography Timothy Hursley 


Vancouver Convention Center, Vancouver 


Project Owner BC Pavilion Corp. Owner’s Project Manager 

VCCEP (Stantec) Design Architect LMN Architects, Seattle—Rob 
Widmeyer (partner-in-charge); Mark Reddington (design partner); 
Tom Burgess (project manager); Brian Tennyson (project architect) 
Architects of Record Musson Cattell Mackey Partnership—Jacques 
Beaudreault (principal-in-charge); DA Architects + Planners—Ron 
Beaton (principal-in-charge) Contractor PCL Constructors Civil 
Engineering Ausenco Sandwell Electrical Engineering Schenke/ 
Bawol Engineering Landscape Architect PWL Partnership Landscape 
Architects Marine/Foundation Consultant WorleyParsons Westmar 
Mechanical Engineering Stantec Structural Engineering Glotman 
Simpson Consulting Engineers; Earth Tech (Canada) Acoustic 
Consultants Arup Acoustics; Daniel Lyzun & Associates A/V 
Sparling Barrier Free Barrier Free Design Building Code Consultant 
LMDG Building Code Consultants Building Envelope Consultant 
Morrison Hershfield Commissioning Authority and Mechanical 
Commissioning Agent KD Engineering Communications Consultant 
Pace Group Cost Consultant BTY Group Design/Development 
Manager K. Grassi Project Development Electrical Engineering 
Schenke/Bawol Engineering Environmental Consultant EBA 
Engineering Consultants Ethics Adviser Carol Roberts Facility 
Operations Consultant Buckley-Christison International Fire 
Protection Engineers GHL Consultants Geotechnical Engineering 
Golder Associates Horticultural & Ecological Consultant Rana Creek 
Habitat Restoration Food Service Consultant William Caruso & 
Associates Materials Engineering Levelton Consultants Parking 
and Traffic Engineering Bunt & Associates Engineering; ND Lea 
Consulting Project Management Stantec Public Art Consultant 
Public Art Management Quality Management Consultant Levelton 
Consultants Retail Consultant Urbanics Consultants Revenue 
Maximization Bell-Irving Grauer Enterprise Corp. Security Advisor 
3Si Risk Strategies Signage & Wayfinding Consultant Gottschalk 

+ Ash International Specialty Lighting Consultant Horton Lees 
Brogden Lighting Design Structural Engineering Glotman Simpson 
Consulting Engineers; Earth Tech (Canada) Surveyors Butler 
Sundvick & Associates Sustainability Coordinator BuildGreen 
Solutions Telecommunications Consultant RADA Technology 
Consulting Value Engineering Facilitator Olympic Associates 
Vertical Transportation Consultant John W. Gunn Consultants 
Wind Consultant DFA Engineering Services Size 1.2 million square 
feet Cost Withheld Photography Nic Lehoux 


Brays Crossing, Houston 


Client FDI-Houston SRO—Tamara Foster (project manager) Architect 
Glassman Shoemake Maldonado Architects, Houston—Tal Bizman, 
Laura Castillo, Ernesto Maldonado, Carrie Glassman Shoemake, Shazi 
Tharian, Kevin Walton (project team) Contractor Camden Builders 
Structural Engineer Matrix Structural Engineers M/E/P Engineer Jones 


Engineers Civil Engineer Brewer & Escalante Landscape Contractor 
Sea Breeze Landscape Acoustician CSTI Acoustics Artists Carmen 
Lomas Garza (murals); Kim Clark Renteria (stained glass) Size 43,500 
square feet Cost Withheld Photography Bruce Glass 


Weekend House on Lake Superior, Schroeder, Minn. 


Client Jack Snow Architect Julie Snow Architects, Minneapolis— 
Julie Snow (principal-in-charge and project lead designer) 
Contractor and Cabinetwork Rod & Sons Carpentry—Brad Holmes 
Structural Engineer Mattson Macdonald Young—Dave Macdonald 
Mechanical Engineer Jack Snow Size 1,024 square feet (main 
house); 256 square feet (studio) Cost Withheld Photography 
Peter Kerze 


One Madison Park, New York 


Owner Slazer Enterprises Architect CetraRuddy, New York— 

John Cetra (design principal); Keith Goich (project architect); Ceacy 
Cook (project manager) Interior Architect Thomas Juul-Hansen 
Construction Manager Bovis Lend Lease Structural Engineer WSP 
Cantor Seinuk Civil Engineer Langan Engineering & Environmental 
Services M/E/P Engineer MG Engineering Curtain-Wall Consultant 
Israel Berger & Associates Curtain-Wall Subcontractor W&W 

Glass Hoist & Scaffold Atlantic Hoisting & Scaffolding Demolition 
Contractor Breeze National Foundation Subcontractor (Phase 1) 
Civetta Cousins Concrete Subcontractor Century-Maxim Construction 
Corp. Mechanical Subcontractor Epic Mechanical Contractors 
Sprinkler Subcontractor Federated Fire Protection Electrical 
Subcontractor Five Star Electric Corp. Elevator Subcontractor 
Fujitec America Caisson Subcontractor (Phase 1) Hayward Baker 
Geotechnical Construction Plumbing Subcontractor Pace Plumbing 
Corp. Tile & Marble Subcontractor Port Morris Tile & Marble 

Corp. Drywall Subcontractor R&J Construction Vertical Netting 
Subcontractor Universal Building Supply Size 180,431 square feet 
Cost $725 per square foot Photography ©David Sundberg/Esto 


Shelter Island Pavilion, Shelter Island, New York 


Client Peter Stamberg, Paul Aferiat Architect Stamberg Aferiat 
Architecture, New York—Paul Aferiat, Michael Bardin, Adam Greene, 
Ryan Harvey, Joshua Homer, Josh Lekwa, Anna Portoghese, Jasmit 
Rangr, Peter Stamberg, Keith Tsang (project team) Structural 
Engineer Robert Silman Associates—Nat Oppenheimer Mechanical 
Engineer AltieriseborWieber—Robert Hedman, Andrew Sebor 
Construction Manager deVries and Wallace—Tom deVries Size 
11,000 square feet Cost Withheld Photography Joshua Homer 


Haven for Hope, San Antonio, Texas 


Client Haven for Hope—Bill Greehey Architect Overland Partners 
Architects, San Antonio, Texas—Rick Archer (managing principal- 
in-charge); James Andrew (principal-in-charge/project manager); 
Giorgio Colussi (project architect); TJ Steinkirchner (assistant project 
manager); Scott Adams, Mark Beavers, Jennifer Bishop, Scott 
Carpenter, Albert Condarco, Steve Kline, CJ MacQuarrie, Abdul 
Mansoor, Kyle Martin, Brad Nettle, Mark Quiterrez, Logan Steiner, 
Carolyn Warren, Dean Wiederstein (project team) in association 
with O'Neill Conrad Oppett Architects, San Antonio, Texas—Mark 
Hodges, Mark Oppelt Associate Architects Seventh Generation 
Design—Scott Carpenter; Drewry Martin Architects— Mike Drewry; 
Valla Design Group—JoAnn Sosa Project Manager Projec 
Control Programming Facilities Programming and Consulting 
Landscape Architect Bender Wells Clark Design M/E/P Design 
Blum Consulting Engineers; DBR Engineering Consultants; Alderson 
& Associates Civil Engineer Pape-Dawson Engineers Structural 


Engineer Jaster-Quintanilla A/V, IT, and Security Combs Consulting 
Group; Kroll Lighting Benya Lighting Design Code Aon Fire 
Protection Engineering Corp. Kitchen/Food Service Cosper & 
Associates General Contractor Zachry Construction Size 300,000 
square feet Cost $60 million (including site work and utilities) 
Photography Scott Adams 


Hancock Mixed-Use Housing, West Hollywood, Calif. 


Client/Owner CIM Group Architect Koning Eizenberg Architecture, 
Santa Monica, Calif.—Hank Koning (principal-in-charge); Julie 
Eizenberg (principal); Oonagh Ryan (project architect and manager); 
Paul Miller (job captain); Crystal Chan, Jason Kerwin, Scott Walter 
(project team) Mechanical and Electrical Engineer Antieri & 
Haloossim Consulting Engineers Structural Engineer Englekirk 
Partners Consulting Structural Engineers Civil Engineer Kimley-Horn 
and Associates Geotechnical Engineer Group Delta Consultants 
Construction Manager Jones & Jones General Contractor Lee 
Homes Landscape Architect Fletcher Studio Lighting Designer 
ighting Design Alliance Graphic Designer Newsom Design 
Waterproofing Consultant Simpson Gumpertz & Heger 

Acoustical Consultant VSA n Associates Size 133,476 square feet 
Cost Withheld Photography Eric Staudenmaier 


The Diana Center, New York 


Client Barnard College—Lisa Gamsu (vice president for 
administration/project manager) Owner's Representatives Roland 
L. Ferrera, Patrick Muldoon Architect and Interior Designer Weiss/ 
Manfredi Architecture/Landscape/Urbanism, New York—Michael A. 
Manfredi, Marion Weiss (design partners); Mike Harshman (project 
manager); Clifton Balch, Kian Goh, Kim Nun, Yehre Suh (Project 
Architects); Michael Blasberg, Beth Eckels, Hamilton Hadden, 
Patrick Hazari, Todd Hoehn, Bryan Kelley, Justin Kwok, Lee Lim, Nick 
Shipes, Michael Steiner (Design Team); Patrick Armacost, Jason Ro, 
Yehre Suh, Tae-Young Yoon (Pre-Design Team) M/E/P/FP/Vertical 
Transportation Engineering Consultant Jaros, Baum & Bolles 
Structural Engineer Severud Associates Civil Engineer Langan 
Engineering & Environmental Services Curtain-Wall Consultant R.A. 
Heintges & Associates Lighting Designer Brandston Partnership 
Landscape Architecture Consultants HM White Site Architects A/V/ 
IT/General Acoustics/Security Consultants Cerami & Associates; 
TM Technology Partners Food Service Consultant Ricca Newmark 
Design Retail Consultant Jeanne Giordano Cost Estimator AMIS 
Sustainability Consultant Viridian Energy & Environmental Theater 
Consultant Fisher Dachs Associates Theater Acoustic Consultant 
Jaffe|Holden Size 98,000 square feet Cost $570 per square foot 
Photography ©Albert Vecerka/Esto 


Bagley Classroom Building, Duluth, Minn. 


Owner University of Minnesota Duluth—John Rashid (project 
manager) Architect Salmela Architect, Duluth, Minn.—David 
Salmela (principal); Carly Coulson (project architect) Mechanical/ 
Electrical Engineer Gausman & Moore—Jim Keller (principal) 
Structural Engineer Meyer Borgman Johnson— Paul Johnson 
(principal) Energy Consultant Conservative Technologies—Mike 
LeBeau (principal) Civil Engineer Sale Engineering—David Salo 
(principal) Contractor University of Minnesota, Duluth—John 
Rashid (project manager); Kevin Claus (project superintendent); 
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-> A REVOLUTION IN BUILDING AND DESIGN TECHNOLOGY = 


CDV L y 


GEEK IS GOOD 


Missed the R+D Symposium in Chicago? 
Starting in November, you'll be able to see 
some of the keynote sessions, as well as new 
and expanded content online. 


This will allow you to 
see what’s new in architectural technology 
from the comfort of your own home or office. 
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Annual Design Review 


> 


Carly Coulson (post-construction certification consultant) Size 1,995 
square feet Cost $500 per square foot Photography Paul Crosby 


University Of Oregon, John E. Jaqua Academic Center For Student 
Athletes, Eugene, Ore. 


Client University of Oregon Architect Zimmer Gunsul Frasca 
Architects, Portland, Ore.—Bob Packard (partner-in-charge); 

Gene Sandoval (design partner); Jan Willemse (technical design 
partner); Robert Snyder (project manager); Jennifer Russina, 
Walker Templeton, Yoshiyuki Watanabe (project designers); Trent 
Thelen (landscape architect, “The Green”); Man Hui Chan (graphic 
designer); Larry Bruton, John Breshears, Dieneke Kniffin, Rich 
Moore, Erica Rinella, Lee Kilbourn, Brian Stevens, Ryan Thomson, 
Robert Petty, Johah Ross (design team) Interior Architect Firm 
151—Randy Stegmeier (principal interior architect); Jenn Ward 
(interior architect) Contractor Hoffman Construction Co. Structural 
Engineer KPFF Consulting Engineers M/E/P Engineer Interface 
Engineering Façade Engineer Arup Civil Engineer Harper Houf 
Peterson Righellis Geotechnical Engineer GRI Geotechnical & 
Environmental Consultants Landscape Architect Charles Anderson 
Landscape Architecture Acoustics Altermatt Associates A/V Systems 
Interface; Delta AV Code Consultants Rolf Jensen & Associates 
Artists/Craftspeople Rosa Serra, Basil Childers, Bob Lambie, Lamer 
Woodworking, Tice Industries Size 40,000 square feet Cost 
Withheld Photography Pete Eckert 


Warroad Land Port of Entry, Warroad, Minn. 


Client GSA Public Building Service, Land Port of Entry Division— 
Dana Pionke-Garcia (project manager); GSA Office of Property 
Development, Region 5—Donald Melcher (project manger, 
programming through site investigation); Chenise Whitehead 
contracting officer); Eduardo Libunao (contracting officer's 
representative) Architect Julie Snow Architects, Minneapolis, 
Minn.—Julie Snow (design principal); Connie Lindor (project 
manager); Matthew Kreilich (project designer); Tyson McElvain 
project architect) Landscape Architecture Coen + Partners Civil 
Engineering Jacobs Structural Engineering Meyer Borgman 
ohnson Mechanical Engineering/Electrical Design Sebesta 
Blomberg Fire Protection Consulting Futrell Fire Consultant 

& Design Security Consulting Global Defense Solutions Cost 
Estimating Faithful + Gould Size 40,108 gross square feet 
Cost $845 per square foot (including site work, escalation, and 
construction) Photography Frank Ooms 


The Anne D’Harnoncourt Sculpture Garden and Parking Facility, 
Philadelphia 


Client Philadelphia Museum of Art Architect Atkin Olshin Schade 
Architects, Philadelphia—Tony Atkin (design principal); Michael 


From concept to completion 


American Hydrotech’s Garden Roof” Assembly has set the standard by which all other green roofs are 
measured. Our Total Assembly Warranty provides owners with single source responsibility from the deck up. 


This is peace of mind that only American Hydrotech can offer. 
To learn more about the American Hydrotech Garden Roof Assembly, please call 800.877.6125 or visit us m E 


online at www.hydrotechusa.com. 


American Hydrotech, Inc. | 303 East Ohio | Chicago, IL 60611 | 800.877.6125 | www.hydrotechusa.com 


© 2010 Garden Roof is a registered tredemark of American Hydrotech, Inc. 
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Schade (managing principal); Jason Austin (project architect); Sara 
Patrick (staff architect) Landscape Architect Olin—Susan Weiler 
(partner-in-charge); Laurie Olin (partner); Bryan Hanes (associate); 


Brad Thornton (project manager); Elise 


Geyelin (senior landscape 


architect) Construction Manager L. F. Driscoll Co. Civil Engineer 
Pennoni Associates Structural Engineer CVM Engineers M/E/P/FP 


Engineer Spectra Engineering, Architec 
Consultant Walker Parking Consultants 
Sexton Associates Security Consulting 


ure and Surveying Parking 
Lighting Consultant George 
Ducibella Venter & Santore 


Geotechnical Engineer Schnabel Engineering Fountain Consultant 
Blue Mesa Design Size 195,588 gross square feet Cost $29 million 
total construction cost Photography Jeffrey Totaro 


Main Branch Riverwalk, Chicago 


Client Chicago Department of Transportation—Michelle Woods 
(project manager); Daniel Burke (deputy commissioner) Architect 
of Record Ross Barney Architects, Chicago—Carol Ross Barney 
(design principal); John Alejandro Fried (principal-in-charge) 
Landscape Architect Jacobs/Ryan Associates —Terry Ryan (design 
principal) Structural and Civil Engineering Collins Engineers—Stan 
L. Kaderbek (principal-in-charge) General Contractors Walsh 
Construction (Michigan Avenue Riverwalk) —Jeff Tripp (project 
manager); Rausch Construction Co. (Wabash Avenue Riverwalk) — 
Danielle Dy Buncio (project manager) Size 70,000 square feet Cost 
$300 per square foot Photography Kate Joyce, Hedrich Blessing 
Photographers 


The Key to our 

Garden Roof” is our 
Monolithic Membrane 
6125”, a seamless 
rubberized asphalt 
membrane with a 45+ 
year track record for 
critical water- proofing 
and roofing applications 
world-wide. 


HYDROTECH 


er 


Strengthen Your Skills. 
Build Your Business. 
Advance Your Career. 


All courses and exams are 100% FREE and are instantly processed. Start a course, 
pause it and continue from where you left off—whenever you want. You'll know 
immediately if you’ve passed and can print your certificate of completion instantly! 


VENTILATION W SO 2 NED ( DING 
E ENE MPTION NTE LUTIO 
AND IMPROVE INDOOR AIR QUALITY WITH FIBER CEMENT 
CREDITS: 1 LU HSW/SD CREDITS: 1 LU HSW/SD 


SAMPLE COURSES 


J HANLEY WOOD UNIVERSITY HOSTS COURSES FROM: 


Acuity Fabral LYON Propane Education and Temple-Inland 
Advanced Building Products Feeney Architectural Marble Institute of America Research Council Tivoli 

American Standard Products MonierLifetile Quality Edge Building Trespa 

Andersen Windows Fypon MTI Whirlpools Products USG 

Aquatic greenscreen NCFI Polyurethanes Rheem Water Heating VT Industries 
CertainTeed Grohe Nichiha USA, Inc SS! Weather Shield 
Contact Industries Hardwood Council PEERLESS Se’Lux Windows and Doors 
CREE Insight Lighting Pella Sherwin-Williams White River Hardwoods 
Delta Faucets James Hardie Plastpro Inc Solatube Woodharbor Doors & 


Sub Zero Cabinetry 
The Tapco Group WR Meadows 


Windows and Doors Knauf Poggenphol 
Eldorado Stone Leviton PPG Industries 


«DUCA 
o 


UNIVERSITY :.S 


ACCESS THESE COURSES AND MANY MORE AT HANLEYWOODUNIVERSITY.COM 


Wte 
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search. 
source. 
learn. 


connect. 
ebuild. 


ebuild is the destination for construction pros 
searching for information about building products. 
ebuild is a source of unbiased coverage of new 
products, trends and news. Pros visit ebuild to 
learn how to do their jobs faster, safer and easier. 
ebuild connects pros to product manufacturers, 
experts and peers. 


hanleyAwood 


ebuild 


a 360 degree view of 
product information 


ebuild.com 


CONTACT US 


Editorial Calendar 
& Media Kit 


For our editorial calendar and media kit, 
please visit architectmediakit.com. 


Submissions 


LETTERS TO THE EDITOR 
If you want to submit a letter to the editor, 
please e-mail ncramer@hanleywood.com. 
Letters may be edited for length, content, 
grammar, and style, and may be published 
in a future issue of ARCHITECT. 


PRODUCTS 
If you want to submit a new product for 
consideration in our “Products” section, 
e-mail a press release, contact information, 
and at least one print-quality photograph 
to Laurie Grant, Senior Editor, Products, at 
products @architectmagazine.com. 


PROJECTS 
If you have a completed building project 
that you would like us to consider for 
publication in our “Building” section, 
please e-mail photographs, drawings, 
and a brief written description to Katie 
Gerfen, Senior Editor, Buildings, at 
kgerfen@hanleywood.com. 


ARTICLES 
ARCHITECT does not accept unsolicited 
articles. However, if you think you have 
a great idea for a story, or believe that 
your talents as a journalist are a good 

fit for our publication, please e-mail 
your idea and samples of your work to 
Amanda Kolson Hurley, Executive Editor, 
at ahurley@hanleywood.com. 


Continuing Education 


ARCHITECT and Hanley Wood provide 
free courses to help you stay current 
with your learning requirements. To 
register for our free classes, please visit 
our website at architectmagazine.com 
or check out Hanley Wood University at 
hanleywooduniversity.com. 


Subscriptions 
& Back Issues 


SUBSCRIPTION INQUIRIES, CUSTOMER 
SERVICE, AND BACK-ISSUE ORDERS 

E-mail arch@omeda.com, or call 
888.269.8410 (toll-free in USA) or 
847.291.5221. Visit architectmagazine.com 
and click on “Subscribe” (subscriptions 
only). Allow six to eight weeks for delivery 
of first issue. 


ANNUAL SUBSCRIPTION RATES 
USA: $59; Canada: $69 

Other countries: $199 

(12 monthly issues) 


SINGLE-COPY PRICES 
USA: $10; Canada: $15; 
Other countries: $20 


ADDRESS CHANGES 
ARCHITECT 

P.O. Box 3494 

Northbrook, IL 60065-9831 


Reprints 


Wright’s Reprints 
sales@wrightsreprints.com 
877-652.5295 


Newsletters 


ARCHITECT magazine produces two 

free e-mail newsletters: the ARCHITECT 
Newswire and the ARCHITECT Weekly. 
The Newswire is a daily compilation of 
top stories from many different news 
organizations. The Weekly highlights 
building industry news from ARCHITECT 
and its Hanley Wood sister publications. 
Subscribe to one or both newsletters at 
architectmagazine.com by clicking on the 
“Newsletter” link at the top of the page. 


Advertising 
& Editorial Offices 


One Thomas Circle, NW, Suite 600 
Washington, DC 20005 

Phone: 202.452.0800 

Fax: 202.785.1974 


Volume 99, number 11. November 2010. ARCHITECT® (ISSN 0746-0554; USPS 009-880) is published monthly 
plus an annual product guide by Hanley Wood, LLC, One Thomas Circle, NW, Suite 600, Washington, DC 
20005. Copyright 2010 by Hanley Wood, LLC. Reproduction in whole or in part prohibited without written 


authorization. All rights reserved. Printed in the USA. 


Periodicals postage paid at Washington, DC, and at additional mailing offices. POSTMASTER: Send address 
changes to ARCHITECT, P.O. Box 3494, Northbrook, IL 60065-9831. 


Canada Post Registration #40612608/G.S.T. number: R-120931738. Canadian return address: Pitney Bowes Inc., 


P.O. Box 25542, London, ON N6C 6B2. 


DISCLOSURE ARCHITECT® will occasionally write about companies in which its parent organization, Hanley 
Wood, LLC, has an investment interest. When it does, the magazine will fully disclose that relationship. 


PRIVACY OF MAILING LIST Sometimes we share our subscriber mailing list with reputable companies we think 
you'll find interesting. However, if you do not wish to be included, please call us at 888.269.8410. 


Barrier Gate Operators 


FAAC is the world’s largest specialized 
manufacturer of hydraulic operators for bar- 
rier, slide and swing gate systems. Barrier 
features include 100% continuous duty 
operation, the ability to raise beams up to 
23 feet, and control panels with full system 
compatibility. High-speed and economy 
models available. Visit www,faacusa.com 
for brochures & specs. 


FAAC is: 
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in Architectural Ceramics 
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1.888.214.3655 www.BostonValley.com 


University of Texas at Dallas 
Student Services Building 
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Gage Decorative Metal Ceilings 
Gage Corporation, Int. 


The Gage Corporation International has been 
designing and manufacturing decorative 
metal ceilings since 1989. Gage ceilings 
feature more than 50% recycled material and 
are visually rich, functional, and versatile 
as a design medium. Custom collaboration 
is encouraged. Contact the Gage factory for 
literature and sample requests. 


800-786-4243 
gage@centurytel.net 
www.gagecorp.net 


GlassFilm Enterprises 


EE ë u U] 
GFE offers a variety of film-to-glass 
applications designed to enhance the 
appearance of glass. LUMISTY, pictured 
above, makes glass change from trans- 
parent to translucent depending on the 
angle of view. Also available is DECOLITE, 
a series of translucent films with or with- 
out patterns, that simulate etched glass. 
Recent product introductions include 
DICHRO-MIST, a dichroic film that 
changes the color of glass depending 
on the angle of view, GFE COLORS, a 
series of transparent colored films, and 
CUSTOM DESIGNS. 

CALL FOR FREE SAMPLES 


978-263-9333; 


JF@GLASSFILMENTERPRISES.COM 


Circle no. 301 


Gagecast® 
Gage Corporation, Int. 

Gagecast® is a cast metal wall surfacing 
material suitable for a variety of interior 
architectural applications where patterns 
that feature high luster, relief, durabil- 
ity, and cost effective installation are a 
requirement. Twenty-four designs are 
standard; however, custom collaboration 
is encouraged. Gagecast® is one compo- 
nent of Gage Vertical Surfacing. Contact 
the factory for product literature and 
sample requests. 


800-786-4243 « gage@centurytel.net 
www.gagecorp.net 
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MANUFACTURING 
TWO STYLES OF 


visit us at 


bifold.com 
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CUSTOM POLYURETHANE PRODUCTS 


EAMS REALITY 
tis.com 
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Vicwest Architectural Panels are 
perfect for New or Retrofit Exterior 
or Interior Wall Systems. Wood grain, 
marble, steel, aluminum, copper and 
even granite finishes available for 
Custom Curtain Walls, Canopies, 
Fascias, Column Covers, Soffits, 
Parapet Caps, Spandrels, Entryways 
& Lobbies. 


Visit www.vicwest.com 
to request a brochure or view online. 
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@ommercidl 
Spas & Exercise Pools 


e Less Expensive than Concrete 
e Light Weight and Waterproof for 


Upper Level Installations 


e Built to IAPMO/APSP Standards 


Hydre her 


Dry Hydrotherapy Massage Beds, 
Commercial Spas and Exercise Pools. 


1.800.891.5811 
info@HydroTher.com 
www.HydroTher.com 


Circle no. 307 


Serving the U.S. fenestration 
marketplace since 1952, Wojan 
Window & Door is a veteran-owned, 
Inc. 5000 company. 

Wojan’s diverse line of quality 
aluminum 
windows and 
sliding glass 
doors are rated 
for commercial 
or architectural 
performance. 

Our value: 
competitive 
pricing, aggressive lead times and 
focused customer service. 

Inspired by Mother Nature, 
we're driven to produce 
Quality Windows for All Seasons. 


www.wojan.com/archmag 


\ 800-632-9827 x-7 e amag@wojan.com / 
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We do windows. 


Magnet for Talent 
JR Walters Resources, premier A/E/C recruiting 
firm, can help you grow your company and your 
career. Review current opportunities at 


www.jrwalters.com 


or call 269 925 3940 
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VARI-Cool Coatings 


DURANAR?® VARI-Cool™ Coatings by PPG 
blend IR-reflective pigments that keep build- 
ings cool with color-shifting pigments that 
give them new dimensions of color, depth and 
texture. PPG also has more than 250 ULTRA- 
Cool® colors registered with the Cool Roof 
Ratings Council to provide architects with a 
colorful array of sustainable building solutions. 


PPGIdeaScapes.com 
888.PPGIDEA 
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High Impact Translucent Glazing 


ACRYLITE® Acrylic Multi-Skinned and 
Wave Profile glazings are extremely 
weatherable panels manufactured 

with High Impact Acrylic Polymer. 
Architects and designers around the 
world have long admired ACRYLITE® 
for its versatility in design applications. 
Call us today to receive free samples. 


@ evonık Aqylite DEGLAS 
1.888.233.4527 


www.acrylitebuildingproducts.com 
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—a— SARGENT. 


This new roseless trim unifies the lever 
and the door, creating a flawless aesthetic 
vision. Available for use with most Studio 
Collection and Coastal Series decorative 
levers, and in 13 architectural finishes, the 
door hardware you select becomes part of 
your design. 


SARGENT Manufacturing Company 
800.727.5477 
www.studiocollection.com 
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MAIMAN’S 
THERMAL 
FUSED DOORS 
with ANTI- 
MICROBIAL 
MicroShield™ 
surfaces are ideal 
for controlling 
the spread of germs in healthcare facilities, 
schools, offices, and hotels. MicroShield™ 

is an effective, natural, safe, and long-lasting 
silver-based resin. It continuously destroys 
organisms (including E. coli and MRSA) in 
three ways: attacking cell walls, interrupting 
metabolism, and preventing reproduction. 


The Maiman Company 
417.862.0681 
www.maiman.com 
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FOR i 
SUSTAINABLE 
AND ENERGY 
EFFICIENT 
BUILDINGS. 
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AMVICSYSTEM.COM 
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Eurotex Wall Carpe 


Lanai muffles sound and protects walls. 
100% renewable woven wool. Compact, 
loop-pile linear surface. Eight colors. Flame 
retardant back for enhanced workplace 
safety. Contact Eurotex at 800.523.0731 or 
eurotex @comcast.net. 


www.eurotexinc.com 
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& Hanwha L&C | Surfaces 


Winter Riviera 


from the Ruscello Collection 


Winter Riviera is one of Hanwha Surfaces 
newest products from their HanStone Quartz 
line. This elegant quartz surface features the 
highest quality of quartz in rich hues of black 
highlighted with soft, intricate patterns and 
shades of grey. Winter Riviera is ideally 
suited for countertops, vanities, bar tops, and 
conference rooms. 


www.hanwhasurfaces.com 


Circle no. 315 


Ceramic Tiles of Italy 


Now in its 18th year, the Ceramic Tiles 
of Italy Design Competition celebrates 
the outstanding residential, commercial 


and institutional work of North American 


architects/designers who use Italian 
ceramic tile in their projects. Winning 
architects/designers receive $4,000 + 
a 5-day trip to Bologna, Italy, to attend 


Cersaie 2011. Deadline: January 17, 2011. 


Visit www.tilecompetition.com 
to submit! 
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Earn AIA/CES Learning Units 
with DORMA E-learning 


DORMA now offers an easy, online 
platform to learn about architectural 
hardware and obtain continuing 
education credits through AIA. All 
courses meet health, safety, welfare, 
and sustainable design requirements. 


Get started at www.DORMAe-learning.com 


Circle no. 320 


High moisture resistance allows FOAMULAR® 
XPS to maintain 90% of its R-value for 20 years.* 
Its many compressive strengths make it suitable 
for a variety of applications. Plus it provides 

the ability to meet ever-changing codes and 
standards. And, it’s the only XPS with the 
GREENGUARD Children and Schools Product 
Certification. 


* See actual warranty for details. The GREENGUARD INDOOR 
AIR QUALITY CERTIFIED Mark is a registered certification 
mark used under license through the GREENGUARD 
Environmental Institute. ©2010 Owens Corning. 
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Discera 4 LED maximizes the lumen 
output of LEDs with precision lens optics 
that maintain a sharp full cut-off and 
eliminate "hot spots" HID luminaire's 
produce. This luminaire is Dark-Sky certi- 
fied and has very low backlight levels 
ideal for most street lighting, parking 
area and walkway applications. 


DO selux 


selux.com/usa 


Light. Ideas. Systems 
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Unrivaled versatility, 
superior hygienic properties. 


Ceramic tile offers freedom to create 
environments that are as healthy as they 
are stunning. Learn more about products 
from Tile of Spain branded manufacturers 
and how they are advancing aesthetic and 
hygienic appeal in healthy hospitality. 


Contact Tile of Spain, 305-446-4387 
or www.spaintiles.info. 


Solarban R100 glass combines superior 
performance and neutral-reflectivity to 
provide a new choice in solar control, low-e 
glass. Ideal for privacy glass and a perfect 
complement to spandrels, metal, brick and 
stone, Solarban R100 glass features a 

1.79 LSG ratio that is 17 to 29 percent better 
than competing products. 


PPGIdeaScapes.com 
888.PPGIDEA 
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TotalFlash® Cavity Wall 
Drainage System 


Innovative, Patented TOTALFlash® by 
Mortar Net” USA—A historic break- 
through for controlling moisture-damage 
and mold-growth in masonry cavity 
walls. ALL the “best practices” of today’s 
moisture-control arrive pre-assembled onto 
handy, 5-1/2-ft. panels of pre-cut flexible 
flashing. Built-in termination bar, edge- 
dam, no-clog drainage mattes, weep tabs, 
stainless steel drip-edge, clearly specified 
lap-joints. 


TOTAL AS 


CaviTY-WaLl @ 
agnosie pret Ltd 
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ARCAT now has hundreds of data rich generic 
and proprietary AutoDesk® Revit® BIM objects. 
All objects are developed on the Revit 9.1 
platform, with links to ARCAT manufacturer 
CSI 3-Part specs, product data and green 
reports for that product category. 
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CONTROL NOISE.. 


efficiently & economically 
with Eckel’s high performance 
acoustic panel systems 

The attractive, sound-absorbing Eckoustic 
Functional Panels (EFPs) provide a quick, 
convenient method for reducing background 
noise and reverberation in recreational, athletic, 
educational, religious, cultural, commercial, 
correctional, and industrial facilities. These 
v-ridged unit panels combine outstanding 
acoustic performance, durability, and easy 
installation, making them ideal for new 
construction and for renovation projects. 
Since the fire-resistant, graffiti-resistant EFPs 
are available in virtually any color desired, 
panels can be selected to match or contrast with 
a room’s decor, allowing great design flexibility. 


ECKEL INDUSTRIES, INC., ACOUSTIC DIV. 
Cambridge, MA 02138 + Tel: 617-491-3221 
e-mail: eckel @ eckelusa.com 
www.eckelusa.com 
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FOR INFORMATION 

on how to be a part 

of the next ARCHITECT special 
advertising section, contact 

Erin Schneider at 773-824-2445. 
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Get out of the crowd, 
and into a job. At 
ArchitectJobsOnline. 
com. 


-................r 
Any Career Site | ArchitectJobsOnline.com | 
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past progressives 


1973 P/A AWARD CITATION 


MODERNISM IN 
CLASSICAL ARMOR 


AT PRINCETON’S WHIG HALL, GWATHMEY 
AND SIEGEL CREATED A MODERNIST 
LANDMARK THAT IS REMARKABLY AT HOME 
IN A CLASSICAL REVIVAL SHELL. 


TEXT BY JOHN MORRIS DIXON 


1973 P/A Awards Jury 
Arthur C. Erickson 
Hugh Hardy 

John McLane Johansen 
William J. LeMessurier 
Edward J. Logue 

Rai Y. Okamoto 
Archibald C. Rogers 
Donald L. Stull 


IT WAS AN UNLIKELY setup for a design coup. Whig Hall, 
one of the twin temple-form structures built on the 
Princeton University campus in 1837, had been gutted by 
fire. In a prescient move, the university commissioned 
young architects Charles Gwathmey and Robert Siegel to 
supply new innards for its stately marble exterior. 

Although the rebuilding called for increasing its 
square footage from 7,000 to 10,000, the structure’s 
form and campus situation ruled out external additions. 
More space had to be developed above and below a 
reconfiguration of its double-height debating hall. To 
celebrate this internal transformation, the architects 
were able to cut out one flank of the building to create, 
quite literally, a showcase for an assemblage of glazed 
planes and Corbusian volumes. 

A whole new structural system had to be inserted 
within the marble walls, which—as a result of the fire 


Floor plan 


and subsequent stabilization efforts—had been exposed, 
unbraced, and were no longer reliable for support. A 
concrete column-and-slab system was devised. The need 
to keep column footings away from aged wall footings 
prompted the architects to emulate Le Corbusier's 
Maison Domino structural concept, with freestanding 
columns well separated from walls. 

In the 1990s, Gwathmey Siegel & Associates 
Architects designed a cylindrical elevator tower, neatly 


attached to the rear wall, to meet accessibility standards. 


A thorough renovation of the building was completed 
last year by Farewell Mills Gatsch Architects. The main 
objectives were improvements in internal circulation, 
air conditioning, and acoustical performance, all 
accomplished with due respect for the deft combination 
of modernism and classicism that made Whig Hall a 
1970s icon. O 
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INTRODUCING THE WORLD’S MOST COLLABORATIVE PRINTER: 


u o The HP Designjet T2300 eMFP with ePrint & Share. Now you can scan documents to 

p- —— = 
A > the cloud directly,’ print from the road instantly and reduce review cycles by sharing 
files with partners around the world? Nothing else lets you collaborate with yourteam 


as seamlessly, while also laying the foundation for the world’s next great structure. 
Visit HP.COM/GO/COLLABORATE 
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Roofing 
Systems 


www.dowroofingsystems.com 
800-621-ROOF (7663) 


When you install a TIEMPO™+ 2000 TPO roofing 
‚system with STYROFOAM" Brand Extruded 
Polystyrene Foam Insulation, you can be assured 
you are working with high-quality materials backed 


by powerful resources. 


Learn more about the complete Dow Roofing Systems 
portfolio of integrated roofing systems, thermoplastic 
membranes, rigid foam insulations and compatible 
accessories at www.dowroofingsystems.com. 
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